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ANTIQUITIES AND PRE- COLUMBIAN ART: 
EXPRESSIONS OF THE PAST. 


his auction presents an opportunity to examine how various 
ancient cultures articulated power, beauty, and identity through 


art. Beginning with Lots 1-3, we encounter enthroned figures from 
Olmec, Roman, and Egyptian traditions, each rendered in distinct styles 
that highlight both their unique artistic vocabularies and the shared motif 
of authority. The exploration continues in Lots 7-14, where written forms— 
Egyptian and Maya glyphs, Greco-Roman scripts, and cuneiform from the 
Ancient Near East—invite a dialogue on how these civilizations recorded 
and conveyed their narratives. 


As the auction unfolds, Lots 20-28 delve into the diverse vessel forms and 
mediums, showcasing craftsmanship across cultures. Lots 42-46 tilts this 
focus to the fine line drawings of the Moche culture and painted pot traditions 
of ancient Greece, emphasizing the aesthetics of function. The portrayal of 
the human face takes center stage in Lots 82-98, revealing how different 
societies depicted identity and emotion across centuries and continents. 
Further, Lots 108-117 examine the human and divine forms in smaller-scale 
works, while luxury items from the Near East and South America in Lots 153- 
163, alongside engraved gems and jewelry in Lots 178-212, highlight the 
interplay of artistry and adornment. This auction presents a dynamic cross- 
cultural examination of artistic expression, underscoring the aesthetic 
dialogues that define ancient art. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


3 


ANTIQUITIES AND PRE-COLUMBIAN ART: EXPRESSIONS OF THE PAST 


1 

Ап Olmec Serpentine Seated Figure 

Circa 600-400 B.C. 

Height 6 1/2 inches (16.51 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Damon Brandt, New York. 
Acquired by the present owner from the above, 16 December 1982. 


$4,000 - 6,000 


2 

A Roman Marble Seated Cybele 

Circa 1st-2nd Century A.D. 

Height 10 1/4 inches (26.04 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 
Harlan J. Berk, Chicago, 46th Buy or Bid Sale, 6 December 1986, 
Lot 138; where acquired by the present owner. 


$2,500 - 3,500 


3 

An Egyptian Diorite Seated Figure 

Middle Kingdom, 11th-14th Dynasty, 2040-1640 В.С. 
Height 11 1/4 inches (28.58 cm). 

Property from the Collection of Jorge and Marlene Alva 


Provenance: 


Hótel Drouot, Paris, Archeologie, 21 May 1990, Lot 70; where acquired by the 


present owner. 


$10,000 - 20,000 


In Egyptian sculpture, the spotlight often shines on the grand, imposing 
statues of royalty. Yet, there exists a fascinating category of smaller, more 
intimate "private" sculptures, created for the tombs of non-royal officials. This 
Middle Kingdom diorite seated figure likely falls into this category. Although 
the inscriptions are now illegible, they probably once bore the name and titles 


of the individual depicted. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Chancay Wood and Anthracite Mirror 

Peru, Circa 1000-1476 A.D. 

Height 8 7/8 inches (22.54 cm). 

Property from an Important New York Private Collection 


Provenance: 

Sotheby's, New York, Pre-Columbian Art, 22 November 1993, Lot 31. 
Merrin Gallery, New York. 

Acquired by the present owner from the above, 30 November 1993. 


$8,000 - 12,000 


5 

An Etruscan Bronze Mirror 
Circa 525-450 B.C. 

Height 7 3/4 inches (19.69 cm). 


Provenance: 
Elsa Bloch-Diener (1922-2012), Bern, acquired prior to 1983. 
Christie's, London, Antiquities, 5 July 2017, Lot 67. 


$1,500 - 2,500 


6 

An Egyptian Bronze Mirror 

Roman Period or Later 

Height 6 5/8 inches (16.83 cm). 

Property from a Private West Coast Collection 


Provenance: 

Bruneau & Co. Auctioneers, Cranston, Rhode 

Island, Ancient Objects & Curios Auction, 29 May 2024, 
Lot 418; where acquired by the present owner. 


$1,200 - 1,800 
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An Egyptian Limestone Stele Fragment 

New Kingdom, 19th Dynasty, 1307-1196 В.С. 

Width 13 3/4 inches (34.93 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Ancient World Arts, New York, prior to 1992. 

Acquired by the present owner from the above, 14 October 1992. 
$3,000 - 5,000 


This limestone fragment, dating between the reigns of Ramesses 11-11, depicts two offering 
bearers in profile alongside a hieroglyphic inscription that reads, "Thy cattle are given". 


An Egyptian Polychrome Limestone Relief Fragment 
Late Period, 26th Dynasty, Reign of Psamtik I, 664-610 B.C. 
Width 24 inches (60.96 cm). 

Property from a Private Minnesota Collection 


Provenance: 
Private Collection, Switzerland, 1950s. 
Galerie Nefer, Zurich; where acquired by the present owner, 6 August 1985. 


$8,000 - 12,000 


This colorful relief from the Late Period features fragmented hieroglyphs that suggest 
themes of victory and defeat. The phrase "under my sandals" likely indicates the speaker's 
triumph over an opponent, while "falling on my belly" implies a position of subjugation, 
possibly referencing the defeated. The text may be part of a larger autobiography, but its 
precise context remains uncertain. A complete translation of the text is available upon 
request. 
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A Roman Marble Commemorative Plaque 
Circa 2nd-3rd Century A.D. 

Width 15 3/4 inches (40 cm). 


Provenance: 
Christie's, London, Fine Antiquities: including the Mrs. Albert D. Lasker Collection, 12 December 1990, Lot 121. 


$6,000 - 8,000 


This marble plaque, inscribed in Latin, commemorates the allocation of a burial space within amonument 
ortomb. The text records that Titus Illius, son of Lucius, granted lulia Eutychia a designated burial place. A 
kantharos (wine cup) is etched alongside the text, possibly symbolizing an offering or a funerary motif. The 
plaque likely originates from Ostia, an important Roman port city known for its rich funerary traditions. A full 
translation of the text is available upon request. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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10 

A Maya Limestone Panel with Glyphs 
Mexico or Guatemala, Circa 650-900 A.D. 
Width 6 1/2 inches (16.5 cm). 


Provenance: 

Estate of Dr. William C. Rigsby (1930-2017), 
Upper Arlington, Ohio. 

Ms. Joy Favret, Columbus, Ohio, acquired from 
the above in January 2022. 

Hindman Auctions, Chicago, Ethnographic & 
Tribal Art, 13 July 2022, Lot 46. 


$2,000 - 3,000 


11 

A Maya Limestone Fragment with Glyphs 
Circa 550-950 A.D. 

Height 7 inches (17.78 cm). 


Provenance: 

Aaron Furman Gallery, New York. 

Private Collection (1926-2019), Chicago, Illinois, 
prior to 30 January 1991. [Inv. no. PC16] 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Neo-Babylonian Clay Foundation Brick 

Reign of Nebuchadnezzer Il, 605-562 B.C. 

Width 9 5/8 inches (24.45 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Antiqua Inc., Woodland Hills, California, 1990s (Ancient 
Art and Numismatics, Catalogue V, p. 15, no. A5). 
Acquired by the present owner from the above, 12 
November 1997. 


The brick is impressed with lines of cuneiform with the 
standard text: {1 am) Nebuchadnezzar, King of Babylon, 
who provides for Esagila and Ezida, the eldest son of 
Nabopolassar, king of Babylon, am І". 


$3,000 - 5,000 


13 


An Elamite Clay Foundation Brick 

Reign of Untash-Napirisha, Circa 1300 B.C. 
Width 8 3/8 inches (21.27 cm). 

Property from a Private West Coast Collection 


Provenance: 

Harry Robert McCorkill (d. 2004), Cambridge, Massachusetts, acquired prior to 1998; thence by descent to Isabelle 
McCorkill, Ottawa, Canada. 

Pridham's Auctions & Appraisals, Ottawa, Canada, Ancient Coins and Objects, 22 June 2024, Lot 276. 


Exhibited: 
California, Los Angeles, California Science Center. [Formerly known as California Museum of Science and Industry] 


This fragmentary brick dates to the reign of King Untash-Napirisha, ruler of Anzan and Susa. Though only the left half of 
the brick remains, the whole text is known from other bricks that record the king's dedication of a temple and statues 
for the gods Shimut and Bélet-áli. A complete translation of the text is available upon request. 


$2,000 - 3,000 
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15 

An Akkadian Hematite Cylinder Seal 
Circa 2350-2150 В.С. 

Height 1 1/4 inch (3.18 cm). 


Provenance: 
Art Market, New York. 
Private Collection, Washington D.C., acquired prior to 2000. 


This finely carved hematite cylinder seal captures a dynamic contest scene between a 
bearded hero, buffalo, lion, and two bull-men, a hallmark of Akkadian art. While often linked 
to mythological figures like Gilgamesh and Enkidu, these scenes reflect broader themes of 
strength, dominance, and the heroic struggle against chaos. 


$1,200 - 1,800 


14 

Two Babylonian Cuneiform Tablets 

Third Dynasty of Ur, Circa 2100-2000 B.C. 
Height of largest 1 1/2 inches (3.81 cm). 
Property from a Private West Coast Collection 


Provenance: 

Dr. Edgar Banks Collection, Eustis, Florida, prior to 29 November 1937. 

Property of a New England Museum, gifted prior to 1990. [by repute] 

Skinner Auctions, Boston, Asian Works of Art I, 3 December 2010, Lot 319 [unillustrated]; where 
acquired by the present owner. 


Dr. Banks (1866-1945) was the American Consul to Baghdad in 1898, and the Field Director of 
the Babylonian Expedition from the University of Chicago between 1903 and 1905. 


$800 - 1,200 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Syrian Basalt Zoomorphic Altar 
Circa Late 4th Millennium B.C. 

Height 14 inches (35.56 cm). 


Provenance: 
Gerhard Hirsch Nachfolger, Munich, Auktion 
259: Antiken, 10-11 February 2009, Lot 61. 


$1,500 - 2,500 
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16 

A Mesopotamian Limestone 
Recumbent Bull with Lapis Lazuli Inlays 
Late Uruk to Jemdet Nasr Period, Circa 
3100-2900 B.C. 

Length 6 inches (15.24 cm). 

Property from a New York Private 
Collection 


Provenance: 

Morris Pinto (1925-2009), Paris and New 
York, 1980s. 

Art Market, New York. 

Acquired by the present owner from the 
above in 2007. 


$4,000 - 6,000 


18 

An Anatolian Marble Idol 

Kusura Type, Early Bronze Age, Circa 2700-2000 B.C. 
Height 4 7/8 inches (12.38 cm). 

Property from a Private Estate, Cleveland, Ohio 


Provenance: 

Phoenix Ancient Art, New York. 

Acquired by the present owner from the above, 4 
February 2005. 


$5,000 - 7,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Roman Marble Labrum 
Circa 1st-2nd Century A.D. 
Width 45 inches (114.3 cm). 


Provenance: 
Art Market, Europe, prior to 2003. 
Fortuna Fine Arts, New York, since 10 March 2020. 


$4,000 - 6,000 
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21 


An Egyptian Breccia Bowl 
Predynastic, Circa 4000-3000 B.C. 
Width 5 5/8 inches (14.29 cm). 


Provenance: 

Horst Worm, Schaffhausen, Switzerland, acquired prior 
to 1983. 

Private Collection, New England, acquired 2014-2017. 


$4,000 - 6,000 


20 

An Egyptian Breccia Jar 

Predynastic Period-Old Kingdom, 2nd Dynasty, Circa 3500-2686 
B.C. 

Height 4 1/8 inches (10.48 cm). 

Property from the Collection of Carolyn Hayes, Baltimore, Maryland 


Provenance: 

Captain E.G. Spencer-Churchill (1876-1964), Northwick Park, 
Blockley, Gloucestershire. 

Christie's, London, Antiquities from the Northwick Park Collection, 
the property of the late Captain E.G. Spencer-Churchill, 21-23 
June 1965, Lot 102. 

Spink and Son Ltd., London. 

Professor W. Hayes, Princeton, New Jersey, acquired from the 
above, 5 October 1965; thence by descent. 


$4,000 - 6,000 


22 

An Egyptian Basalt Vessel 

Predynastic Period, Nagada II-III, 3500-3000 B.C. 
Width 7 1/4 inches (18.42 cm). 


Provenance: 

Horst Worm, Schaffhausen, Switzerland, acquired in 
the 1970s. 

Private Collection, New England, acquired 2014-2017. 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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23 

A Chimu or Inca Silver Vessel 
Peru, Circa 1100-1400 A.D. 
Height 6 7/8 inches (17.46 cm). 


Provenance: 

Stewart Collection, Boston. 

Mathias Komor, New York. [Inv. no. D877] 

James and Marilynn Alsdorf Collection, Chicago, 
acquired from the above, 6 November 1972. 
Sotheby's, New York, Pre-Columbian Art, 23 
November 1998, Lot 37. 


$1,200 - 1,800 


24 

A Huari Silver Kero 

Circa 700-1000 A.D. 

Height 9 1/2 inches (24.13 cm). 


Provenance: 

Sotheby's Parke Bernet, New York. [by repute] 
James and Marilynn Alsdorf Collection, Chicago. 
Sotheby's, New York, Pre-Columbian Art, 23 
November 1998, Lot 35. 


$1,000 - 2,000 


25 

A Chimu Silver Beaker 

Peru, Circa 1100-1400 A.D. 
Height 4 1/8 inches (10.48 cm). 


Provenance: 

Bettina Schwimmer, Chicago, 

James and Marilynn Alsdorf Collection, Chicago, 
acquired from the above, 16 January 1984. 

Sotheby's, New York, Pre-Columbian Art, 23 November 
1998, Lot 35. 


$1,200 - 1,800 
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26 

An Attic Black-Figured Mastoid Cup 

Attributed to the Haimon Painter, Circa 490-460 В.С. 
Height 3 3/8 inches (8.57 cm). 


Provenance: 

Royal Athena Galleries, New York, 1985 (Art of the Ancient 
World: A Guide to Collector and Investor, Vol. IV, no. 81). 
M.S. Rau, Inc., New Orleans. 

Dr. Ridgely Lange, Michigan, acquired from the above, 9 
September 1986. 


$1,000 - 2,000 


27 

An Attic Black-Figured Lekythos 

Attributed to the Class of Athens 581, Circa 500-460 B.C. 
Height 8 1/8 inches (20.64 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 
Hesperia Art, Philadelphia, prior to 1970 (Hesperia Art: Bulletin L, no. 4). 
Harlan J. Berk, Chicago; where acquired by the present owner, 11 April 1989. 


$2,000 - 3,000 


28 

An Attic Black-Figured Neck Amphora 
Near the Three-Line Group, Circa 530-510 В.С. 
Height 11 3/4 inches (29.85 cm). 


Provenance: 

Private Collection, Basel, Switzerland. 

Art Market, Basel, Switzerland, 20005. 
Fortuna Fine Arts, New York, since 12 January 
2015. 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 23 
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A Roman Mosaic Fragment 

Circa 2nd-3rd Century A.D. 

Frame 64 1/8 x 28 3/8 inches (162.88 x 72.07 cm). 
Property from a New York Collection 


Provenance: 
Art Market, Europe, 2000s. 
Acquired by the present owner, prior to 26 September 2008. 


$3,000 - 5,000 


This vibrant mosaic fragment vividly depicts a Nilotic scene featuring pygmies engaged in a dramatic 
confrontation with a crocodile, set against a backdrop of reeds and lotus flowers on a marshy groundline. 
The figures, one wielding a dagger and another brandishing a rock, exemplify the Roman fascination 

with Egyptian themes, skillfully blending humor with exoticism. The exaggerated features of the 

pygmies, particularly their oversized phalli, align with Roman artistic conventions that often portray 

them in grotesque or comedic scenarios. Notably, the forked sticks held by the figure on the right are 
emblematic of both Egyptian-inspired dance and protective symbolism. 


The portrayal of pygmies in combat with animals is a popular motif in Greco-Roman art, with roots 
tracing back to Homer, who describes them "join[ing] battle with the cranes at the streams of Oceanus" 
(Iliad, 3.3-6). Roman mosaics, particularly those from North Africa, adeptly adapted this mythical theme, 
frequently pairing pygmies with crocodiles and other creatures. 


For a comparable mosaic featuring a Nilotic scene with pygmies depicted in similar poses and gestures, 
refer to A. Regina (ed.), Palazzo Massimo Alle Terme (Rome, 2007), p. 192. 


31 

A Calima Terracotta Monkey Effigy Vessel 
Colombia, Circa 100 B.C.-800 A.D. 

Height 7 1/8 inches (18.1 cm). 

Property from an Important New York Private Collection 


Provenance: 
Ancient Art ofthe New World, New York. 
Acquired by the present owner from the above, 1 October 1993. 


$3,000 - 5,000 
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30 

A Nazca-Huari Seated Figure Vessel 

Peru, Circa 400-600 A.D. 

Height 8 1/8 inches (20.64 cm). 

Property from the Estate of Helene Cummings Karp (1931-2023), 
Palm Beach, Florida 


Provenance: 

B.J. Wassermann Collection, Buenos Aires, primarily formed in Peru 
from 1920-1948. 

Nathan Cummings (1896-1985), Chicago, acquired from the above 
in March 1954; 

thence by descent. 


Exhibited: 

Illinois, Chicago, Art Institute of Chicago, The Nathan Cummings 
Collection of Ancient Peruvian Art, 28 June 1954-3 January 1955. 
[With AIC exhibition label "182"] 


Published: 
B.J. Wassermann, Ceramicas del Antiguo Peru, Buenos Aires, 1938, 
p. 333, pl. 559. 


$1,000 - 2,000 


32 

A Calima Bichrome Bird Effigy Vessel 

Colombia, Circa 100 B.C.-800 A.D. 

Height 5 inches (12.7 cm). 

Property from an Important New York Private Collection 


Provenance: 
Ancient Art of the New World, New York. 
Acquired by the present owner from the above, 1 October 1993. 


$2,000 - 3,000 


33 

A Calima Bichrome Bird Effigy Vessel 
Colombia, Circa 100 B.C.-800 A.D. 

Height 4 3/4 inches (12.07 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

Ancient Art of the New World, New York. 
Acquired by the present owner from the above, 1 
October 1993. 
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A Chimu Crab Effigy Vessel 

Peru, Circa 1100-1530 A.D. 

Height 6 5/8 inches (16.83 cm). 

Property from an Important New York Private Collection 


$2,000 - 3,000 


Provenance: 
Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the above, 25 September 1990. 


Exhibited: 
New York, New York, Colnaghi Gallery, Ancient Forms for the Modern 
Eye, 17 April-20 July 2018. 


Published: 
C. Picon, Ancient Forms for the Modern Eye (Exhibition Catalogue), 
New York, 2018, p. 138, no. XXXIV. 


$1,200 - 1,800 


35 

A Chavin Jaguar Effigy Vessel 

Peru, Circa 900-200 B.C. 

Height 10 1/2 inches (26.67 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the 
above, 24 May 1990. 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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37 


A Moche Bird-Man Effigy Vessel 

Peru, Circa 200-900 A.D. 

Height 9 3/8 inches (23.81 cm). 

Property from an Important New York Private Collection 


Provenance: 
Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the above, 3 March 1992. 


Exhibited: 


New York, New York, Colnaghi Gallery, Ancient Forms for the Modern Eye, 17 April-20 


July 2018. 


Published: 


H. Johnson, Guide to the Arts of the Americas, New York, 1992, p. 120, Fig. C. 
C. Picon, Ancient Forms for the Modern Eye (Exhibition Catalogue), New York, 2018, p. 


148, no. XXXIX. 
$2,500 - 3,500 
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36 

A Salinar Animal Effigy Vessel 

Peru, Circa 200 B.C.-100 A.D. 

Height 6 1/4 inches (15.88 cm). 

Property from an Important New York Private Collection 


Provenance: 
Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the above, 4 May 1989. 


Exhibited: 
New York, New York, Colnaghi Gallery, Ancient Forms for the Modern 
Eye, 17 April-20 July 2018. 


Published: 
C. Picon, Ancient Forms for the Modern Eye (Exhibition Catalogue), 
New York, 2018, p. 130, no. XXX. 


$2,500 - 3,500 


38 

A Moche Sea Lion Effigy Vessel 

Peru, Circa 200-800 A.D. 

Height 10 3/8 inches (26.35 cm). 

Property from an Important New York Private Collection 


Provenance: 
Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the above, 17 December 1991. 


Exhibited: 
New York, New York, Colnaghi Gallery, Ancient Forms for the Modern 
Eye, 17 April-20 July 2018. 


Published: 
C. Picon, Ancient Forms for the Modern Eye (Exhibition Catalogue), 
New York, 2018, p. 144, no. XXXVII. 


$2,500 - 3,500 


39 

A Calima Terracotta Alcarraza 

Colombia, Circa 100 B.C.-800 A.D. 

Height 7 1/8 inches (18.1 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

Ancient Art of the New World, New York. 
Acquired by the present owner from the above, 1 
October 1993. 


$3,000 - 5,000 


41 

A Chancay Bichrome Bird Effigy Vessel 

Peru, Circa 1000-1476 A.D. 

Width 8 1/8 inches (20.64 cm). 

Property from an Important New York Private Collection 


Provenance: 
Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the above, 4 May 1989. 


Exhibited: 
New York, New York, Colnaghi Gallery, Ancient Forms for the 
Modern Eye, 17 April-20 July 2018. 


Published: 
C. Picon, Ancient Forms for the Modern Eye (Exhibition 
Catalogue), New York, 2018, p. 132, no. ХХХІ. 


$2,000 - 3,000 


40 

A Veracruz Ceramic Vessel 

Mexico, Circa 900-300 B.C. 

Height 7 inches (17.78 cm). 

Property from an Important New York Private Collection 


Provenance: 
Mermoz Gallery, Paris. 


Acquired by the present owner from the above, 7 July 2011. 


$12,000 - 18,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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42 

A Moche Stirrup Vessel 

Peru, Circa 500-700 A.D. 

Height 6 inches (15.24 cm). 

Property from the Estate of Helene Cummings Karp (1931-2023), 
Palm Beach, Florida 


Provenance: 

B.J. Wassermann Collection, Buenos Aires, primarily formed in Peru 
from 1920-1948. 

Nathan Cummings (1896-1985), Chicago, acquired from the above 
in March 1954; thence by descent. 


Exhibited: 

Illinois, Chicago, Art Institute of Chicago, The Nathan Cummings 
Collection of Ancient Peruvian Art, 28 June 1954-3 January 1955. 
[With “AIC 14" inscribed in black ink] 


Published: 
B.J. Wassermann, Ceramicas del Antiguo Peru, Buenos Aires, 1938, 
p. 75, pl. 125. 


$600 - 800 


45 

A Corinthian Black-Figured Alabastron 

Circa 6th Century B.C. 

Height 8 5/8 inches (21.91 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Royal-Athena Galleries, New York, 1997 (Art of the 
Ancient World. Vol. IX, no. 87). 

Acquired by the present owner from the above, 1 
November 1996. 


$1,000 - 2,000 


43 

A Moche Stirrup Vessel 

Peru, Circa 500-700 A.D. 

Height 11 7/8 inches (30.16 cm). 


Provenance: 
The Estate of Alan J. Freeman (1925-2024), 
Skokie, Illinois, acquired in 1982. 


$800 - 1,200 


46 

A Corinthian Black-Figured Flat-Bottomed Aryballos 
Circa 575-550 B.C. 

Height 5 1/2 inches (13.97 cm). 


Provenance: 

Heeramaneck Gallery, prior to 1941. 

Cranbrook Academy of Art, Bloomfield Hills, Michigan, 1941- 
1972. [Inv. no. 1941.26] 

Sotheby's Parke-Bernet, New York, The Cranbrook 
Collection, 2-5 May 1972, Lot 314. 

Estate of artist Philip Pearlstein (1924-2022), New York; 
thence by descent. 


$2,000 - 3,000 
FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 31 
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A Chancay Painted Geometric Textile 
Peru, Circa 1000-1476 A.D. 

Frame 32 1/4 x 32 1/4 inches (81.92 cm). 
Property from an Important New York 
Private Collection 


Provenance: 

Merrin Gallery, New York. 

Acquired by the present owner from the 
above, 24 May 1991. 


$6,000 - 8,000 
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47 

An Attic Black-Figured Amphora 
Circa 580-550 B.C. 

Height 13 1/2 inches (34.29 cm). 


Provenance: 

Claire Lipp, Switzerland, prior to 16 May 1974. 
Monika Ruess, Switzerland, acquired from the 
above, 6 May 1976. 

Schuler Auktionen, Zurich, A739, 10 December 
2015, Lot 1017. 


$8,000 - 12,000 


48 


An Attic Black-Figured Lekythos 
Attributed to the Phanyllis Group, Circa 525-475 В.С. 
Height 7 3/8 inches (18.73 cm). 


Provenance: 
Christie's, London, Antiquities, 6 May 1982, Lot 239. 


Published: 
Beazley's Archive Pottery Database no. 7407. 


$2,500 - 3,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Attic Bilingual Eye-Cup 
Attributed to Pheidippos, Circa 520 B.C. 
Width 16 3/8 inches (41.59 cm). 


Provenance: 

N. Koutoulakis (1910-1996), Geneva. 

N. Zoullas, New York, acquired from the above in 1987. 
Christie's, New York, Antiquities, 25 October 2017, Lot 81. 


$30,000 - 50,000 


This striking Attic bilingual eye-cup is attributed to the vase-painter Pheidippos, 
as identified by the renowned expert Robert Guy (1949-2020). Pheidippos is 
known from a signed cup in the British Museum, inscribed 'Pheidippos egrapse’ 
(Pheidippos painted it), alongside the signature of the potter Hischylos, 'Hischylos 
epoiesen' (Hischylos made it). He appears to have worked closely with Hischylos 
and was a companion of the young Epiktetos. Pheidippos often incorporated 
red-figure and black-figure techniques, as seen in the bilingual design of this 
cup, which reflects the transitional period in Athenian pottery. The beardless 
nude youths between the eyes and in the tondo are athletes. They are identified 
as long jumpers by the stone or halteres (lead weights) they carry, believed to 
extend one»s distance when swung forward during a jump. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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50 

A Boeotian Black-Glazed Kantharos 
Circa 450-400 B.C. 

Height 9 7/8 inches (25.08 cm). 


Provenance: 

Art Market, Germany, 1990s. 

Acquired by the present owner from the above, 
21 March 1995. 


$1,200 - 1,800 


51 

A Campanian Red-Figured Kantharos 
Circa 4th Century B.C. 

Height 7 1/8 inches (18.1 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Alex G. Malloy, New York, 1973 (Ancient Art and 
Antiquities, Vol. |, p. 12, no. 54). 

Acquired by the present owner from the above, 5 
February 1974. 


$1,000 - 2,000 
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A Campanian Red-Figured Bail Amphora 
Attributed to the Three-Dot Group (Cassandra-Parrish 
Workshop), Circa 375-350 B.C. 

Height 13 1/2 inches (34.29 cm). 


Provenance: 

Royal Athena Galleries, New York, 1985 (Art of the Ancient 
World: A Guide to Collector and Investor, Vol. IV, no. 118). 
M.S. Rau, Inc., New Orleans, Louisiana. 

Dr. Ridgley Lange, Michigan, acquired from the above, 4 
January 1986. 


Renowned South Italian vase expert, A.D. Trendall confirmed 
the attribution for this amphora. In The Art of South Italy, 
Trendall writes "the first Campanian products seem to be 
those of the workshop of the Cassandra Painter, an artist of 
considerable importance and influence [...]". 


$2,000 - 3,000 


53 


An Apulian Red-Figured Bell Krater 

Attributed to the Painter of the Sydney 68, Circa 330- 
320 B.C. 

Height 11 7/8 inches (30.16 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Private Collection, United States. 

Ancient World Arts, New York. 

Acquired by the present owner from the above, 21 
March 1994. 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Thracian Limestone Stele 
Circa 4th-3rd Century В.С. 
Height 32 1/2 inches (82.55 cm). 


Provenance: 

Art Market, New York, prior to 2010. 

Private Collection, New York. 

Artemis Gallery, Louisville, Colorado, Connoisseur's Delight Fine Art & Antiquities, 27 
June 2024, Lot 43C. 


$20,000 - 30,000 


This stele features a bearded man in a traditional Thracian helmet 
and cloak, holding the harness of a stocky horse draped with a 
fringed blanket. The rider extends his hand to a smaller, cloaked 
figure, possibly bearded, while a smaller female figure, enveloped 
in a tightly drawn himation over her chiton, stands to the side. 

An inscription below commemorates two deceased individuals, 
likely the figures on the right, along with their father's name. The 
names Atrakes and Atrakos affirm the family»s Thracian heritage. 


Thrace, spanning parts of modern Greece, Turkey, and Bulgaria, was 
known for its skilled horsemen and strategic control over trade routes 
between the Aegean and the Black Sea. This stele reflects Greek 
influence in its use of stone, departure iconography (Dexiosis), and 
the Greek script used for non-Greek names. A full translation of the 
inscription is available upon request. 
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FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


39 


40 


56 

An Egyptian Green Gray Breccia Vessel with Lug Handles 
Predynastic Period, Nagada Il, 3200-3000 В.С. 

Height 3 1/4 inches (8.26 cm). 


Provenance: 

Rudolf Schmidt, Switzerland, prior to 1970. 

Gorny and Mosch, Munich, Auktion 243: Kunst der Antike, 14 
December 2016, Lot 483. 


$2,000 - 3,000 
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An Egyptian Calcite Frog Vessel 

Late Predynastic Period, Circa 3500-3000 B.C. 
Length 2 1/2 inches (6.35 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Ancient Works of Art, New York. 
Acquired by the present owner from the above, 20 October 1987. 


$1,000 - 2,000 


This charming calcite vessel, shaped as a seated frog, exemplifies 
theriomorphic craftsmanship from Late Predynastic Egypt. Frogs, 
symbols of fertility and rebirth, were common motifs, reflecting the 
Nile's life-giving floods. Similar objects found across the ancient Near 
East suggest possible cultural links between Egypt and Mesopotamia 
and their major rivers. 


57 

An Egyptian Serpentine Cosmetic Vessel 
Middle Kingdom, 12th Dynasty, 1991-1783 B.C. 
Height 2 1/2 inches (6.35 cm). 


Provenance: 
Sotheby's Parke-Bernet, New York, 1970s. [by repute] 
Ancient Works of Art, New York, prior to 23 May 1985. 


$2,500 - 3,500 


59 

An Egyptian Painted Terracotta Cylinder Jar 
Predynastic Period, Nagada Il, 3200-3000 B.C. 
Height 11 inches (27.94 cm). 

Property from a Private West Coast Collection 


Provenance: 

Hans Henningsen Collection, Copenhagen, Denmark, 19505. 
Clarke Auctions Gallery, Larchmont, New York, Monster 
March Estates Auction, 10 March 2024, Lot 350B; where 
acquired by the present owner. 


$1,200 - 1,800 


58 

An Egyptian Painted Terracotta Cylinder Jar 
Predynastic Period, Late Nagada Ill, 3100-3000 B.C. 
Height 9 inches (22.86 cm). 


Provenance: 

Caroline Ransom Williams (1872-1952), Toledo, 
acquired in Luxor, Egypt. 

Gifted to The Toledo Museum of Art, Ohio, 1927. 
[Acc. no. 1927.146.] 


Published: 

KT. Luckner, “The Art of Egypt, Part 1," The Toledo 
Museum of Art Museum News, new series, Vol. 14, 
no. 1, Spring 1971, p. 6, fig. 5. 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Egyptian Schist Head of a Male 

Late Period, 26th Dynasty, 664-525 B.C. 

Height 3 5/8 inches (9.21 cm). 

Property from an Important New England Scholar 


Provenance: 

Sotheby's, London, Antiquities, 20 May 1985, Lot 128. 

Peter Sharrer, New Jersey. 

Acquired by the present owner from the above, 19 November 1985. 


$8,000 - 12,000 


This finely carved fragmentary head depicts a male private figure. 
The serene and naturalistic features reflect the artistic finesse 
characteristic of this era, emphasizing a more personalized 
portrayal rather than a stylized royal depiction. A portion of the 
back pillar remains, showing traces of an inscription. 


This piece was documented by Egyptologist Bernard V. Bothmer 
in his “Late Period Archive” at the Brooklyn Museum, with his 
notation on an archival photograph confirming its presence in 
the current collection. Additionally, the back of the photograph is 
stamped with the words “The Corpus of Late Egyptian Sculpture,” 
further affirming its classification in Bothmer's records. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Egyptian Quartzite Fragment with Cartouche of Queen Nefertiti 

New Kingdom, 18th Dynasty, Amarna Period, Reign of Akhenaten, 1353-1335 B.C. 
Width 6 1/4 inches (15.88 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Private Collection, England, Late 19th Century (based on mounting techniques). [Inv. no. 837] 
Alice Tully (1902-1991), New York. 

Ancient World Arts, Ltd., New York, prior to 1995. 

Acquired by the present owner from the above, 23 March 1995. 


$3,000 - 5,000 


This intriguing fragment features the cartouche of Queen Nefertiti, the illustrious consort of Akhenaten, whose reign marked a pivotal 
moment in ancient Egyptian history. The cartouche, inscribed with "Nefer-nefru-aten Nefertiti” is accompanied by hieroglyphs that translate 
to "Daughter of the King," suggesting the fragment may have originally belonged to a larger scene depicting members of the royal family. 


While the provenance remains challenging to fully authenticate, it is suggested that the piece may have been excavated at Tel-el-Amarna 
during the pioneering excavations led by W. M. Flinders Petrie in the early 1890s. The connection to Lord Tyssen-Amherst, a notable figure 
in 20th-century Egyptian collecting, is also of interest, as his collection included fragments with the same cartouche referenced by F. Petrie 
in multiple publications (Tell-el-Amarna, 1984), and was sold in 1921 (Sotheby's, London, Catalogue of the Amherst Collection of Egyptian 
and Oriental Antiquities, 13-17 June 1921, Lot 182). 


63 

An Egyptian Granite Vessel Fragment with Hieroglyphs 
Late Period, 26th Dynasty, 664-525 B.C. 

Width 5 1/8 inches (13.02 cm). 

Property from a Private Colorado Collection 


Provenance: 

Joseph Khawam & Co., Cairo, Egypt. 

Rene Girard (1923-2015), Paris, acquired from the above, 28 April 1969. 
Art Market, Brussels. 

Private Collection, Belgium. 

Bonhams, London, Antiquities, 23 July 2020, Lot 130. 


The fragment preserves part of the vessel's edge, featuring hieroglyphs along the top. The inscription appears to read, "the water with you 
is to refresh the weary one,” possibly a reference to the deceased, identified as Imsety. 


$3,000 - 5,000 
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An Egyptian Limestone Relief 

New Kingdom, 18th Dynasty, Amarna Period, Reign of Akhenaten, 1353-1335 B.C. 
Width 21 1/2 inches (54.61 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Excavated from Hermopolis, Egypt, 1939. 

Royal Athena Galleries, New York; where acquired by the present owner, 27 March 
1991. [Inv. no. BL8709] 


Published: 

G. Roeder, Amarna-Reliefs aus Hermopolis, Ausgrabungen der Deutschen 
Hermopolis-Expedition in Hermopolis 1929-1939, vol. Il, Hildesheim, 1969, tafel 
206, no. 255. 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Egyptian Cedarwood Panel for Horudja 

Late Period, 26th Dynasty, 664-525 B.C. 

Frame 11 1/4 x 11 3/4 inches (28.58 x 29.85 cm). 
Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Said to be from Herakleopolis Magna, Egypt. 

Bonhams, Knightsbridge, Fine Antiquities, 5 July 1994, Lot 362. 
Ancient World Arts, New York. [Inv. no. A32] 

Acquired by the present owner from the above, 14 May 1997. 


$3,000 - 5,000 
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An Egyptian Limestone Head from a Composite Statue 
New Kingdom, 18th Dynasty, Reign of Akhenaten, 1353-1335 
Height 5 3/8 inches (13.65 cm). 

Property from a Private West Coast Collection 


Provenance: 

Private Collection, United States, acquired in the late 19405. 
Mathias Komor (1909-1984), New York. [Inv. no. E964] 

Arte Primitivo, New York, Fine Pre-Columbian Art, Tribal Art & 
Classical Antiquities, 26 February 2018, Lot 508. 


$8,000 - 12,000 
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An Egyptian Bronze Harpocrates 

Late Period to Ptolemaic Period, 664-30 B.C. 
Height 4 1/8 inches (10.48 cm). 


Provenance: 

Royal Athena Galleries, New York, prior to 17 
December 1985. 

M.S. Rau, Inc., New Orleans. 

Dr. Ridgely Lange, Michigan, acquired from the 
above, 3 January 1986. 


$2,000 - 3,000 


66 

An Egyptian Bronze Isis and Horus 

Late Period, 26th-30th Dynasty, 664-343 B.C. 
Height 5 1/2 inches (13.97 cm). 


Provenance: 

Nicholas Tano (1866-1924), Cairo, Egypt. [original 
collection label affixed to the base] 

Private Collection, California. 

Clars Auction Gallery, Oakland, California, Furniture, 
Art, Jewelry & Asian, 19 April 2024, Lot 391 [part of a 
group lot where catalogued as ‘Grand Tour’] 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Egyptian Bronze Lion-Headed Goddess and Obelisk 
Late Period, 26th-30th Dynasty, 664-343 В.С. 

Height 8 3/8 inches (21.27 cm). 


Omar Pascha Sultan, Paris, prior to 1929. 

Mathias Komor, New York, 1969. [Inv. no. C875] 

Mrs. Sidney F. Brody (1916-2009), California. 

Christie's, New York, Antiquities: Including Property from the Collection of Max Palevsky, 
9 December 2010, Lot 22. 


Published: 

Collection de feu Omar Pacha Sultan, Catalogue descriptif, Paris, 1929, no. 81, pl. XIV. 
R. Bianchi, “A Bronze Reliquary for an Ichneumon Dedicated to the Egyptian Goddess 
Wadjet" Arts 11, 2022. 


$80,000 - 100,000 


This bronze reliquary features a striking depiction of a lion-headed 
goddess emerging from an obelisk, a powerful symbol of the sun's rays. 
The representation of goddesses with feline heads—such as Sekhmet, 
Tefnut, Bastet, and Wadjet—reflects their protective and nurturing 
attributes. The pronounced cobra rising from her sun-disk headdress 
suggests a strong connection to Wadjet, a deity associated with 
protection for both the sun god Ra and the pharaoh. In her cobra form, 
known as the uraeus, she served as a powerful emblem of royalty, often 
seen adorning pharaonic crowns. 


The ichneumon (Egyptian mongoose), which may have once been 
housed within this reliquary, symbolizes protection against snakes, 
illustrating the duality of the goddess and her sacred predator. This 
votive offering likely aimed to ensure divine safeguarding. While such 
reliquaries were produced in large numbers during the Late Period, this 
example exemplifies remarkable individual craftsmanship. The intricate 
details—the tripartite wig, the cobra's textured body, and the geometric 
designs on the bracelets—demonstrate the advanced lost-wax casting 
technique recently perfected in Egypt, solidifying the artistry of this 
significant goddess. 


For further insights on this bronze reliquary, see R. Bianchi, "A Bronze 
Reliquary for an Ichneumon Dedicated to the Egyptian Goddess 
Wadjet," Arts 11, 2022, no. 1, p. 21. For similar examples of bronze 
lion-headed goddesses with obelisks, see The Walters Art Museum, 
Baltimore (Acc. no. 54.993), and Rijksmuseum van Oudheden, Leiden 
(Acc. no. F 1953/5.2). 
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69 

An Egyptian Bronze Cat 

Late Period, 26th-30th Dynasty, 664-343 B.C. 
Height 4 1/8 inches (10.48 cm). 


Provenance: 
William Bertolet (1936-2024), former owner of 
Alfred Bullard Inc., Philadelphia. 


$2,000 - 3,000 


70 

An Egyptian Bronze Ibis 

Late Period, 26th Dynasty, 664-525 B.C. 
Length 5 3/4 inches (14.61 cm). 


Provenance: 
The Phoenix Gallery of Ancient Art, New York, prior 
to 1975, 

Dr. Marjorie Bronfman (1917-2012), Montreal; 
where acquired from the above, 4 December 1975. 


$6,000 - 8,000 
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An Egyptian Faience Statuette of Ptah 

Late Period, 26th-30th Dynasty, 664-343 B.C. 

Height 3 5/8 inches (9.21 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

General Sir John Maxwell (1859-1929), England, likely 
acquired in 1886. 

Sotheby's, London, The Important Collection of 
Egyptian Antiquities, Property of General Sir John 
Maxwell, 11-12 June 1928, Lot 325 

Royal Athena Galleries, New York, 1999 (Art of the 
Ancient World, Vol. X, no. 217). [Inv. no. BLC102] 
Acquired by the present owner from the above, 21 
September 1999. 


$1,000 - 2,000 


71 

An Egyptian Еаїепсе Ushabti for Wah-Ib-Re-Sa-Neith 
Late Period, 26th Dynasty, 664-525 B.C. 

Height 4 1/2 inches (11.43 cm). 

Property from Property from Ahmad Abbas, New York, New York 


Provenance: 

Stefan Decker Collection, Germany, formed between 
1970s-1980s. 

Art Market, Oberhausen, Germany. 

A. Kassing, Hamburg, Germany. 

Artemission, London. 

Acquired by the present owner from the above, 1 June 2015. 


Published: 
S. Decker, Uschebti: ágyptische Dienerfiguren einer deutschen 
Privatsammlung, Kempen, 2005, p. 86-87. 


$1,500 - 2,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Egyptian Faience Winged Scarab Set 
Late Period to Ptolemaic Period, 664-30 B.C. 
Width of largest 2 1/4 inches (5.72 cm). 


Provenance: 
John N. Winnie Jr., Georgia, collection formed in the 19805-19905. 
Ancient Works of Art, New York; where acquired from the above, 6 August 2007. 


$4,000 - 6,000 


74 


An Egyptian Faience Hippopotamus 

New Kingdom, 18th-20th Dynasty, 1550-1070 B.C. 
Length 1 1/8 inches (2.86 cm). 

Property from a New York Private Collection 


Provenance: 

Ancient Works of Art, New York. 

Mr. and Mrs. Carl Tautenhahn, Houston, Texas, 
acquired from the above in the late 1970s. 
Private Collection, Connecticut. 

Arte Primitivo, New York, Fine Pre-Columbian Art, 
Tribal Art & Classical Antiquities, 12 December 
2022, Lot 507. 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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75 

An Egyptian Amethyst Tawaret 

New Kingdom, 18th Dynasty, 1550-1307 B.C. 
Height 1 13/16 inches (4.6 cm). 


Provenance: 

Private Collection, United Kingdom. 

Bonhams, Knightsbridge, Fine Antiquities, 20 May 1992, Lot 337. 
Peter Sharrer, New York. 

Peter Gottesman, New York, 2000-2016. 

Phoenix Ancient Art, New York, 2017 (Phoenix Ancient Art, vol. 34, 
р. 76-79, no. 19); where acquired by the present owner. 


Exhibited: 
New York, New York, Metropolitan Museum of Art, 2000-2016. 
[Loan no. L.2000.34.1] 


$20,000 - 30,000 


78 

An Egyptian Carnelian Tawaret 

Late Period, 26th-30th Dynasty, 664-343 B.C. 
Height 2 5/8 inches (6.67 cm). 


Provenance: 

Private Collection, United Kingdom. 
Christie's, London, Fine Antiquities, 25 
November 1997, Lot 168. 

Peter Gottesman, New York, 2000-2016. 
Phoenix Ancient Art, New York, 2016; where 
acquired by the present owner. 


Exhibited: 
New York, New York, Metropolitan Museum of 
Art, 2000-2016. [Loan no. L.2000.34.2] 


$20,000 - 30,000 


This finely carved amulet depicts Tawaret, the 
protective goddess of childbirth, standing 

on the 'nbt' (basket) hieroglyph. Unlike typical 
representations with a hippopotamus head, 
this rare example has the head of a lioness, 
combining elements of Sekhmet and reflecting 
a syncretic form. Traces of gold leaf adorn the 
left ear, highlighting its luxurious craftsmanship. 
The hieroglyph, associated with lordship 

and authority, suggests the amulet was likely 
produced in a royal workshop, intended for a 
woman of high status. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


57 


77 

An Egyptian Lapis Lazuli Sekhmet 

Late Period to Ptolemaic Period, 664-30 B.C. 
Height 1 5/8 inches (4.13 cm). 


Provenance: 
Private Collection (1926-2019), Chicago, formed 
inthe 19705-20005. 


$1,000 - 2,000 


58 ANTIQUITIES AND PRE-COLUMBIAN ART: EXPRESSIONS OF THE PAST 


76 

An Egyptian Faience Sekhmet 

Late Period, 26th Dynasty, 664-525 B.C. 
Height 2 3/4 inches (6.99 cm). 


Provenance: 

European Private Collection, acquired in the early 1970s. 
Private Collection, Doylestown, Pennsylvania, 2015. 

(Art Loss Register no. 500098627) 


$1,000 - 2,000 


79 

An Egyptian Gneiss Cat 

Late Period, 26th Dynasty, 664-525 B.C. 
Height 2 inches (5.08 cm). 

Property from an Illinois Private Collection 


Provenance: 

Vermot & Associes, Paris, Archaeology Online 
- Collections of intaglios, fibulae, classical 
archaeology, world curiosities, asian art, 22 
October 2021, Lot 370. 


$2,000 - 3,000 


80 

An Egyptian Enamel and Gilt Wood Anubis Pectoral 
Late Period, 26th-30th Dynasty, 664-343 B.C. 

Width 3 3/4 inches (9.53 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 
Ancient World Arts, New York. [Inv. no. A598-193] 
Acquired by the present owner from the above, 28 April 1998. 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 59 
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81 

A Huari Tunic Tapestry 

Peru, Circa 600-900 A.D. 

Frame 43 1/2x 82 1/2 inches (110.49 x 209.55 cm). 


Provenance: 

Private Collection, Chicago. 

Sotheby's, New York, Pre-Columbian Art, 22 
November 1993, Lot 28. 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Early Maya Jade Mask 

Circa 250-450 A.D. 

Height 3 5/8 inches (9.21 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Marianne and Robert Huber, Dixon, Illinois, acquired in the 19605. 
James and Marilynn Alsdorf, Chicago, acquired from the above, 30 
January 1966. 

Christie's, Paris, Art Précolombien, 29 June 2020, Lot 44. 


$3,000 - 5,000 
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83 


A Maya Stucco Head of aDignitary 

Circa 550-950 A.D. 

Height 8 1/4 inches (21.59 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Bettina Schwimmer, Chicago. 

Acquired by the present owner from the above, 27 
September 1982. 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Teotihuacan Stone Mask 

Circa 450-650 A.D. 

Height 6 1/2 inches (16.51 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Robert and Marianne Huber, Dixon, Illinois. 
Acquired by the present owner from the above, 6 March 1984. 


$4,000 - 6,000 
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85 

A Veracruz Terracotta Fragment of a Figure 
Circa 600-900 A.D. 

Height 12 1/2 inches (31.75 cm). 


Provenance: 

Edward H. Merrin Gallery, New York. 
Estate of artist Philip Pearlstein (1924-2022), 
New York, acquired prior to 12 June 1980. 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Vercruz Terracotta Head of the Deity Xipe-Toltec 
Circa 550-950 A.D. 

Height 7 inches (17.78 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Robert Stolpert, Los Angeles. 
Acquired by the present owner from the above, 5 January 1958. 


$1,000 - 2,000 
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An Aztec Stone Head of the Deity Xipe Totec 

Circa 1300-1500 A.D. 

Height 10 1/8 inches (25.72 cm). 

Property from The Brummer Collection from Drs. John and Pat Laszlo, 
Atlanta, Georgia 


Provenance: 

Ernest Brummer (1891-1964), Paris & New York, acquired prior to 29 
October 1941. 

Ella Bache Brummer, New York, 1964-1999; thence by descent to her 
nephew, Dr. John Laszlo, Atlanta, Georgia. 


$12,000 - 18,000 


For The Brummer Gallery Records at The Metropolitan Museum Cloisters 
Library and Archive, see Object Inventory Card Number: N5242 


[https://libmma.contentdm.oclc.org/digital/collection/p 16028coll9/ 
id/60436/rec/2] 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Chimu Metal Mask with Red Pigment : 
Circa 1100-1400 A.D. V 
Width 18 1/4 inches (46.36 cm). 

Property from a Private Collection, Chicago, Illinois 


44 


Provenance: 

Sotheby's Parke-Bernet, New York, Pre-Columbian and 
North American Indian Art, 17 February 1968, Lot 15; 
where acquired by the present owner. 


$4,000 - 6,000 
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A Roman Marble Theater Mask 

Circa 2nd Century A.D. 

Height 3 1/8 inches (7.9 cm). 

Property from a Private Estate, Cleveland, Ohio 


Provenance: 

Merrin Gallery, New York, prior to 1999. 
Acquired by the present owner from the above, 
20 July 1999. 


$4,000 - 6,000 
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A Roman Marble Head of a Dioscuri 
Circa 1st-2nd Century A.D. 

Height 14 inches (35.56 cm). 

Property from a New York Private Collection 


Provenance: 
Art Market, Europe, 1990s. 
Art Market, New York, 2000s. 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Roman Marble Head ofa God 
Circa 1st-2nd Century A.D. 
Height 7 inches (17.78 cm). 


Provenance: 
David and Beverly Hall Billings, Nantucket, 
Massachusetts, acquired prior to 1983. [Inv. no. 4] 


$6,000 - 8,000 
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A Greek Marble Head of a Kore 
Archaic, Circa 520-460 B.C. 
Height 8 3/4 inches (22.23 cm). 


Provenance: 

The Lord's New Church, Bryn Athyn, 
Pennsylvania, prior to 1980. 

Christie's, New York, Fine Antiquities and Tribal 
Artand An Important Suite of 20th Century 


Egyptian Furniture, 13 December 1980, Lot 105. 


William Bertolet (1936-2024), former owner of 
Alfred Bullard Inc., Philadelphia. 


$8,000 - 12,000 
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A Roman Marble Head of a Goddess 

Circa 1st-2nd Century A.D. 

Height 6 1/4 inches (15.88 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Christie's, London, Antiquities, 20 July 1979, Lot 267. 
Royal Athena Galleries, New York. 

Acquired by the present owner from the above, 28 
October 1988. 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Over Life-Size Roman Marble Portrait Head of Emperor Hadrian 
Nerva-Antonine Period, Circa 117-138 A.D. 

Height 13 inches (33.02 cm). 

Property from a Private West Coast Collection 


Provenance: 

Private Collection, Italy. 

Telearte, Rome, Antique Art Collection, 16 March 2022, Lot 2. [where described as 19th Century] 
Private Collection, Bavaria, Germany. 

Hampel Auctions, Munich, Sculpture & Works of Art, 21 March 2024, Lot 93. 


“In stature he was tall, in appearance elegant; his hair was curled on a comb and his beard was full, 
to cover the natural blemishes of his face...” (S.H.A., Hadr., 26.1) 


$40,000 - 60,000 


Featuring a beard of plastically rendered curls closely conforming to the contours 
of the jaw and thick wavy hair brushed forward in tiers from the crown and 
cropped into a bouncy fringe the present portrait is instantly recognizable as 

that of Hadrian. While bad skin is given as his rationale for adopting a beard in 

the Scriptores, the choice is likely related to the emperor's famous philhellenism 
and admiration for hallowed Greek statesmen and philosophers and one that 
would transform Roman self-representation (both imperial and private) - no 
emperor wore a beard before him, and none would go without after. The skin is 
shown unlined around his almond-shaped eyes and the smooth planes of his high 
cheeks, another notable characteristic of his portraiture, which does not betray 
appreciable signs of aging although he was in his forties when he ascended to the 
throne. 


His unusually long reign and penchant for royal tours contributed to the 
unprecedented diffusion of the royal image across the empire, with his travels 
inspiring anticipatory and commemorative statues, particularly in the East. 

More portraits of Hadrian survive than any other emperor's (with the exception 
of Augustus). While seven portrait 'types' have been identified, not all of the 

over 250 known examples (including the present one) fit neatly into these 
designations, owing in large part to differences in regional style and contexts of 
display. The present head is tilted slightly downward and to the left, imparting a 
somewhat benevolent expression and making a full-length format more plausible 
than a simple bust. The best parallels are Eastern, with the most famous coming 
from Crete (Istanbul Archaeological Museum, Turkey, Inv. no. 50) where the 
emperor is shown trampling a much smaller enemy and a more fragmentary 
standing, laureate example with similar head-tilt from El Djem, Tunisia (see Evers, 
cat. no. 133). 


M. Wegner, "Verzeichnis der Bildnisse von Hadrian und Sabina." Boreas: 
Münstersche Beiträge zur Archäologie 7 (1984), p. 113; K. Fittschen and P. 
Zanker, Katalog der römischen Porträts in den Capitolinischen Museen und 
den anderen Kommunalen Sammlungen der Stadt Rom, Band I: Kaiser- und 
Prinzenbildnisse (Zabern, 1985), p. 63-90; C. Evers, Les portraits d'Hadrien: 
Typologie et ateliers (Académie Royale de Belgique, 1994; A.R. Birley, A.R. 
"Hadrian's Travels." In The Representation and Perception of Roman Imperial 
Power (Leiden, 2003). 
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A Roman Marble Head of a Goddess or Youthful God 
Circa 2nd Century A.D. 

Height 11 5/8 inches (29.53 cm). 

Property from the Collection of Mark Jones, North Wales 


Provenance: 

Private Collection, Spain, 19th-20th Century; thence by descent. 

Setdart Auction House, Barcelona, Decorative Arts & Oriental Art, 28 November 2023, Lot 45. 
[where described as 16th Century] 

Art Market, Belgium; where acquired by the present owner. 


$20,000 - 30,000 


Turning to the left, this idealized head displays a soft physiognomy and inquisitive 
confidence equally suited to a goddess or a youthful god. Thick locks of hair 

are centrally parted above a high brow, brushed back from the face with tendrils 
escaping over each cheek, and gathered into a loose, squared chignon at the 
nape. The chignon is pierced through the center, and a channel above the roll 

of hair around the crown might have accommodated a ribbon or crown in metal 
(now lost). Sloping eyebrows are crisply delineated, with the proper left cocked 
slightly higher at the interior. Large almond-shaped eyes below are encased in 
thick lids, with the pupil and iris left uncarved but perhaps retaining traces of 
polychromy. The full lips are slightly parted and fleshy cheeks descend to a pert, 
slightly dimpled chin. The original nose has broken almost completely, restored 
in an 18th-century technique (for parallels, see the prolific work of the Italian 
master Bartolomeo Cavaceppi) with the original break smoothed and fitted with a 
carefully joining addition of matching marble. 


The slight asymmetries of the facial features and the decided turn to the neck 
enliven this head and indicate it was originally part of a full-sized statue. Both 
hairstyle and smooth features draw from the Late Classical Greek prototypes, 
enthusiastically adapted and deployed by sculptors during the Roman period 
for an expanded range of subjects. Perhaps the best candidate for the deity 
shown is Aphrodite (Romanized to Venus), who was shown in a variety of formats 
and poses during the Imperial period. An especially popular motif showed 

the goddess - that regal coquette - emerging from the bath, turning toward 
her voyeuristic onlooker while partly covering her nudity (see most famously 
Capitoline Museum, Rome, Inv. no. 409). However, ambiguities regarding the 
subjects' gender might never be resolved, as ever-youthful Apollo commonly 
received androgynous facial features and hairstyles (see surviving examples in 
Berlin, Staatliche Museen zu Berlin, Inv. no. Sk 52 and at Holkham Hall). 


Notes: 

On Cavaceppi and 18th-century restoration techniques, see M.G. Barberini and 
C. Gasparri, Bartolomeo Cavaceppi, scultore romano (1717-1799) [exhibition 
catalogue, Museo del Palazzo di Venezia], Rome, 1991; F. Haskell, and N. 
Penny, Taste and the Antique: The Lure of Classical Sculpture 1500-1900 (New 
Haven, 1981). For the Holkham Hall Apollo, see A. Michaelis, Ancient Marbles in 
Great Britain, Cambridge, 1882, p. 314, no. 37. On how Greek sculptural types 
were adopted and adapted to Roman audiences, see C.C. Vermeule, Greek 
Sculpture and Roman Taste: The Purpose and Setting of Graeco-Roman Art in 
Italy and the Greek Imperial East, Ann Arbor, 1977. 
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A Roman Marble Fragmentary Head of the Goddess Tyche-Fortuna 
Circa 2nd Century A.D. 
Height 11 inches (27.94 cm). 


Provenance: 

Private Collection, New York, acquired in the 1980s. 

Art Market, New York. 

Artemis Gallery, Louisville, Colorado, Connoisseur's Delight Fine Art 8. Antiquities, 
27 June 2024, Lot 48A. 


$20,000 - 30,000 


This marble fragment captures the serene face of Tyche, the Greek goddess of 
fortune, known to Romans as Fortuna. Her calm expression, wavy hair parted at 
the center, and subtle, Hellenistic-inspired features reflect classical artistry. A faint 
remnant of her crown, visible on the proper right side, suggests the mural form of 
city defenses—a nod to her role as a protector. 
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A Roman Marble Head of a Soldier 
Circa 2nd Century A.D. 

Height 9 1/8 inches (23.18 cm). 


Provenance: 

From the collection of famed blues musician Victor Brox 
(1941-2023), England. 

Ryedale Auctioneers, Yorkshire, The Victor Brox Collection, 2 
May 2024, Lot 32; where acquired by the present owner. 


For a similar Roman marble head of a soldier wearing a 
helmet with a short crest, see Mougin Museum of Classical 
Art, France, Inv. no. MMoCA.77. 


$6,000 - 8,000 
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A Roman Marble Portrait Bust of a Man 
Circa 1st Century B.C.-3rd Century A.D. 
Height 9 1/2 inches (24.13 cm). 


Provenance: 

John Melnnis Auctioneers, Amesbury, 
Massachusetts, Private Estate Collections Auctions 
Session Two, 20 February 2021, Lot 716. 


$6,000 - 8,000 


99 

A Chalcidian Tinned Bronze Helmet 
Circa 5th Century B.C. 

Height 9 inches (22.86 cm). 

Property from a New York Collector 


Provenance: 

Art Market, Germany, 1980s. 

Hermann Historica, Munich, Antique Arms & 
Armour, Hunting Antiques and Works of Art, 
Antiquities, 27-28 April 2017, Lot 3331. 
Acquired by the present owner from the above. 


$7,000 - 9,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 81 
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An Illyrian Bronze Helmet Incised with Two Horse Heads 
Circa 5th Century B.C. 

Height 10 1/4 inches (26.04 cm). 

Property from a New York Collector 


Provenance: 

Art Market, Germany. 

Morgan Collection, acquired in the 1970s. 

Art Ancient Gallery, London. 

Acquired by the present owner from the above, 5 October 2010. 


$20,000 - 30,000 


The Illyrian helmet is an iconic piece of ancient military gear. 
Originating from the Balkans, it became popular across the Greek 
world and beyond, embodying the warrior spirit and tactical ingenuity 
of the time. Over centuries, its design evolved, adding more decorative 
flourishes that signaled status or allegiance, turning it into a versatile 
piece of armor worn in battle and celebrated in art and monuments. 


This particular helmet stands out with its thick, encrusted patina, 
hinting at centuries of burial and preservation. The finely incised 
decoration features two horse heads in profile on the front, likely 
symbolizing nobility, speed, or power. Intricate acanthus leaves are 
etched onto the sides, adding an artistic flair rarely seen on similar 
helmets. A comparable example can be found at the British Museum 
(Inv. no. 1914,0408.1), which showcases similar equestrian motifs. 
Despite minor repairs, including consolidated tears and a restored 
impact fracture, the helmet remains exceptionally well-preserved. 
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A Moche Stone Масе Head 

Peru, Circa 200-900 A.D. 

Width 6 inches (15.24 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

B. Leonard, Texas. 

Economos Works of Art, Santa Fe, New Mexico. 
Acquired by the present owner from the above, 
29 May 1996. 


$1,200 - 1,800 
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An Inca Bronze Mace Head 

Peru, Circa 1450-1550 A.D. 

Width 3 3/4 inches (9.53 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

B. Leonard, Texas. 

Economos Works of Art, Santa Fe, New Mexico., 
Acquired by the present owner from the above, 
16 February 1993. 


$1,200 - 1,800 
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A Viscus Bronze Fluted Mace Head 

Peru, Circa 400 B.C.-300 A.D. 

Height 3 3/8 inches (8.57 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

Economos Works of Art, Santa Fe, New Mexico., 
Acquired by the present owner from the above, 
16 February 1993. 


$1,500 - 2,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Iberian Schist Plaque 

Neolithic, Circa 3500-2500 B.C. 

Height 3 7/8 inches (9.84 cm). 

Property from a New York Private Collection 


Provenance: 
Private Collection, Chelsea, New York, acquired in 1979. 


$3,000 - 5,000 


This Neolithic schist plaque with abstract patterns, found 
primarily in southern Portugal and Spain, features intricate 
designs, including concentric circles resembling eyes and 
geometric motifs, suggesting a stylized face or symbolic 
representation. Scholars, including Katina Lillios (Heraldry for 
the Dead, 2008), propose these plaques served as family or 
social identity symbols, often found in burial sites to connect 
individuals to their ancestors. Some researchers also suggest a 
spiritual significance, indicating a protective or divine role. 


105 

A Near Eastern Calcite Spectacle Idol 
Circa 3rd Millennium B.C. 

Height 3 3/8 inches (8.57 cm). 


Provenance: 
Private Collection, New York, acquired in the 
late 1960s; thence by descent. 


$2,000 - 3,000 
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A Pair of Egyptian Bronze Eyes 

Later Period, 26th-30th Dynasty, 664-343 B.C. 
Width 5 5/8 inches (14.29 cm). 


Provenance: 
David and Beverly Hall Billings, Nantucket, 
Massachusetts, acquired prior to 1983. [Inv. no. 42] 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Palmyrene Limestone Relief 
Fragment of a Youth 

Circa 220-240 A.D. 

Height 20 3/4 inches (52.7 cm). 
Property from a New York Private 
Collection 


Provenance: 

Art Market, France, 1970s. 

Fortuna Fine Arts, New York, 2000s. 
Acquired by the present owner from the 
above in 2007. 


$10,000 - 15,000 


88 ANTIQUITIES AND PRE-COLUMBIAN ART: EXPRESSIONS OF THE PAST 


109 

A Roman Bronze Fortuna 
Circa 1st-2nd Century A.D. 
Height 4 1/2 inches (11.43 cm). 


Provenance: 
David and Beverly Hall Billings, Nantucket, 
Massachusetts, acquired prior to 1983. [Inv. no. 40] 


$2,000 - 3,000 
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An Etruscan Bronze Kore 

Circa Late 6th-4th Century B.C. 

Height 3 1/2 inches (8.89 cm). 

Property from a New England Collection 


Provenance: 

Wladimir Rosenbaum (1894-1984), Ascona, 
Switzerland. 

Ancient Works of Art, New York, prior to 1980. 
Gordon Eberts, Toronto; where acquired from 
the above, 21 March 1980. 


$5,000 - 7,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Roman Bronze Boy 

Circa 1st Century A.D. 

Height 3 3/8 inches (8.57 cm). 

Property from a Private Estate, Cleveland, Ohio 


Provenance: 

Royal Athena Galleries, New York, 1990-1993 
(Art of the Ancient World. Vol. VI, part 2, no. 35). 
John Kluge (Morven Collection), Virginia, 1993. 
Christie's, New York, The Morven Collection of 
Ancient Art, 8 June 2004, Lot 490. 


$3,000 - 5,000 
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A Roman Bronze Eros with a Dolphin 

Circa 2nd Century A.D. or Later 

Height 4 1/4 inches (10.8 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Louis Pappas, Works of Art, San Francisco. 
Acquired by the present owner from the above, 6 
April 1970. 


This bronze is likely modeled in miniature after the 
original figure found in Pompeii now in the National 
Archaeological Museum, Naples. 


$2,000 - 3,000 
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A Roman Bronze Narcissus or Dionysus 
Circa 1st Century B.C. or Later 

Height 9 1/8 inches (23.18 cm). 


Provenance: 

Private Collection, Venice, 19th Century. 
William Bertolet (1936-2024), former owner of 
Alfred Bullard Inc., Philadelphia. 


$5,000 - 7,000 


This finely cast bronze statuette is likely based on a 
well-known Greek original from the 4th century B.C. 
The design became widely admired in European art 
following the discovery of a Roman copy in Pompeii 
in 1862, now housed in the National Archaeological 
Museum, Naples. Although numerous replicas 
were created during the Grand Tour era, authentic 
ancient examples of this quality, style, and scale 
remain rare, with only a handful of known surviving 
pieces. For a similar ancient depiction of Dionysus, 
see K. Schefold, Meisterwerke griechischer Kunst, 
Kunsthalle Basel, 1960, p. 262, no. 343 (illus. 255). 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Teotihuacan Serpentine Standing Figure 
Mexico, Circa 300-600 A.D. 

Height 12 7/8 inches (32.7 cm). 

Property from an Important New York Private Collection 


Provenance: 

Mermoz Gallery Paris, acquired in 1974. 

Fine Arts of Ancient Lands, New York, acquired in 1978. 

Private Collection, United States. 

Throckmorton Fine Art, New York. 

Acquired by the present owner from the above, 30 January 2003. 


$40,000 - 60,000 


This standing figure, carved from serpentine, reflects the 
interplay of Olmecoid and Teotihuacan artistic traditions. With 
its prominent facial features, including large eyes and a broad 
nose, the figure captures key elements of Olmec aesthetics 
while also showcasing characteristics distinctive to Teotihuacan. 
Its rounded limbs and forward-facing palms align it with the 
standardized forms typical of standing stone figures from 
Teotihuacan, suggesting it was produced during the Proto- 
Classic Period. Likely once adorned with a perishable headdress 
or garment and the eyes inlaid with shell or pyrite, it most 
certainly served as a high-status object. 


Teotihuacan was a major Mesoamerican city, known for its 
advanced urban design and extensive cultural influence. The 

city not only functioned as a political center but also as a hub 

of artistic exchange that shaped neighboring cultures, such as 
the Maya. The art of Teotihuacan is marked by standardized 
motifs, particularly in its stone masks and figures, which exhibit 
slight variations indicative of local practices. The Olmec culture, 
regarded as the "Mother Culture," profoundly influenced 
subsequent societies, including Teotihuacan, evident in the 
shared iconographic elements found in their artistic expressions. 


For comparative examples of Teotihuacan figures with Olmecoid 
features, see K. Berrin and E. Pasztory, Teotihuacan: Art from the 
City of the Gods, The Fine Arts Museums of San Francisco, 1993, 
p. 180, no. 18; For insights on Teotihuacan's artistic influences, 
refer to M. Coe, Mexico: From the Olmecs to the Aztecs, New 
York, 2013, pp. 56-58. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 93 ¥ 
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An Olmec Jade Transformation Figure 

Mexico, Circa 900-300 B.C. 

Height 4 inches (10.16 cm). 

Property from an Important New York Private Collection 


Provenance: 
Merrin Gallery, New York. 
Acquired by the present owner from the above, 7 July 1999. 


$20,000 - 30,000 


This compact jade statuette portrays a figure 
transforming into the Olmec Bird Monster, a 
supernatural being combining avian and feline 
traits. With hands resting on its abdomen and a 
single feathered plume atop its head, the figure's 
pronounced beak-like mouth and deep-set eyes 
indicate a full metamorphosis rather than a mere 
mask. Traces of cinnabar remain, likely from ritual 
use, and both ears and nose are pierced, possibly 
to hold ceremonial adornments. 


Transformation figures form a significant corpus 
within Olmec art, symbolizing shamanic power and 
the ability to transcend human form—concepts 
central to Olmec rulership and cosmology. 

This belief system profoundly influenced later 
Mesoamerican cultures, including the Maya, whose 
own art and mythology continued to emphasize 
transformation and the connection between rulers 
and supernatural forces. 


Many examples of the Bird Monster are known 
and in important collections. For a similar 

jade statuette at the Metropolitan Museum of 

Art, see Eagle Transformation Figure, Inv. no. 
1994.380. For comparative analysis, see M. 

Coe, The Olmec World, p. 265, cat. no. 179; and D. 
Joralemon, Origins of Religious Art, p. 56, Fig. 20d. 


116 

А Mezcala Stone Figure 
Circa 300-100 В.С. 

Height 5 1/2 inches (13.97 cm). 


Provenance: 

Exported from Guerrero, Mexico, 1950s. 

Private Collection, San Marino, California. 

Cultural Assets LLC II (Al Luckett Jr.), Santa Fe, New Mexico. 
William Siegal Galleries LLC, Santa Fe, New Mexico. 

Estate of artist Philip Pearlstein Collection (1924-2022), New 
York, formed in the 19705-20005. 


$1,000 - 2,000 


115 

A Quimbaya Tumbaga Figure 

Colombia, Circa 1000-1500 A.D. 

Height 3 inches (7.62 cm); High karat gold; 19.79 
dwt. 


Provenance: 

Stephen Kramer Collection, Atlanta, Georgia. 
Jeffrey Norris (b. 1955), Georgia, acquired from 
the above in the early 2000s. 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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An Olmec Serpentine Transformation Figure 
Mexico, Circa 900-300 B.C. 

Height 4 1/8 inches (10.48 cm). 

Property from an Important New York Private Collection 


Provenance: 

Private European Collection, acquired prior to 1972. 

Galerie Mermoz, Paris, 1997 (Tribal Arts, Vol. IV, No. 2, p. 11). 
Acquired by the present owner from the above, 12 August 2002. 


Exhibited: 

New York, New York, The New York Tribal Antique Show, 17-19 October 1997. 

Belgium, Brussels, 43eme Foire des Antiquaires de Belgique, 23 January-1 February 1998. 
Switzerland, Basel, Cultura Basel, 13-21 October 2001. 


$30,000 - 50,000 


This Olmec statuette depicts a stooped figure with a marsupial-like face, 
featuring an elongated snout, broad at the top and tapering to the wide 
fleshy nose, wrinkled cheeks and legs bent at the knees. The defined 
fingers and toes resemble opossum paws, while the arms are half-bent with 
palms facing downward, suggesting a ritualistic pose. The figure's perked, 
pierced ears and traces of red pigment further emphasize its role in the 
transformation narrative, highlighting the interplay between human and 
animal forms. 


Marsupial-like creatures, particularly the opossum (Tlacuache), are 
significant in Mesoamerican mythology, symbolizing adaptability 

and cunning. In Maya narratives, opossums are often portrayed as 
trickster figures in the Popol Vuh, embodying cleverness and mischief. 
Similarly, Aztec myth includes the opossum as a fire-bearer, illustrating 
its resourcefulness and role in human survival. These themes of 
transformation and resilience, first evident in ancient Olmec art, laid the 
groundwork for later expressions in ancient Mesoamerican cultures. 


For Olmec transformation figures in general, see M. Coe, et al, The Olmec 
World: Ritual and Rulership, Princeton, 1995; For a similar figure in basalt, 
see Coe et al., The Olmec World, 1995, p. 219, no. 115. 
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A Maya Polychrome Cylinder Vessel 

Circa 550-950 A.D. 

Height 9 5/8 inches (24.45 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Robert Huber, Dixon, Illinois. 
Acquired by the present owner from the above, 1 July 1981. 


$3,000 - 5,000 
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A Maya Polychrome Cylinder Vessel 

Mexico, Circa 650-900 A.D. 

Height 7 3/4 inches (19.69 cm). 

Property from The West Valley Art Museum, Peoria, Arizona 


Provenance: 
Gifted by Mr. and Mrs. Hugh Smith, 2004. [Acc. no. 2004.10.4] 


$1,000 - 2,000 
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A Western Asiatic Chlorite Vessel 

Circa 3rd Millennium B.C. 

Height 7 1/4 inches (18.42 cm). 

Property from a California Private Collection 


Provenance: 

Art Market, London. 

Private Collection, Massachusetts. 

Scottsdale Auctions & Appraisals, Arizona, Native 
American, Pre-Columbian & Fine Art, 18 January 
2015, Lot 155. 


$1,000 - 2,000 


121 


A Honduran Marble Vessel 

Ulua Valley, Circa 550-950 A.D. 

Height 6 7/8 inches (17.46 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 


Paul Clifford (1915-2003), North Carolina. 
Acquired by the present owner from the above, 16 February 1984. 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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A Maya Orange-Ware Bowl 

Mexico or Guatemala, Circa 600-900 A.D. 

Diameter 9 inches (22.86 cm). 

Property from an Important New York Private Collection 


Provenance: 

Robert and Marianne Huber, Dixon, Illinois. 

D. Daniel Michel Collection, Chicago, primarily formed in the 1950s-1970s. [Inv. no. 84.186] 
Ancient Art of the New World, New York. 

Acquired by the present owner from the above, 21 January 1991. 


Exhibited: 
Illinois, Chicago, The Arts Club of Chicago, High Culture in the Americas Before 1500, 15 
November-31 December 1982. 


Published: 
E. McNear, High Culture in the Americas Before 1500, The Arts Club of Chicago, 1982, p. 19, no. 40. 


This molded orange-ware bowl features a reclining Maize god flanked by serpent heads, with 
pseudo-glyphs embellishing the rim. 


$10,000 - 15,000 
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A Maya Green Fuchsite Bowl with Intricate Figures 
Mexico or Guatemala, Circa 400-600 A.D. 

Diameter 6 5/8 inches (16.83 cm). 

Property from an Important New York Private Collection 


Provenance: 

Fine Arts of Ancient Lands, New York. 

Herbert L. Lucas, Los Angeles. 

Acquired by the present owner from the above, 9 July 2008. 


Exhibited: 
Ohio, Cleveland, Cleveland Museum of Art, 1994-20 December 2002. [Loan no. 17717/31] 


Published: 
J. Kerr, The Maya Vase Book, Vol. Ill, New York, 1992, p. 396. 


This elaborately carved low bowl features a complex scene in deep relief. The central figure 
is depicted in a prone position, characterized by long hair, scroll eyes, and a skeletal jaw, with 
hands resting on the chest and soles of his feet atop his head. Flanking this figure are two 
intricately dressed individuals alongside three jaguars. One figure holds a hafted ax, while 
the other cradles a low bowl adorned with bands that mirror the contours of the Fuchsite 
bowl itself. 


$20,000 - 30,000 
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124 

An Attic Red-Figured Kylix 

Attributed to the Colmar Painter, Circa 490 B.C. 
Width 15 inches (38.1 cm). 


Provenance: 

The Thetis Foundation, Geneva. 

Sotheby's, London, Antiquities: The Property of the Thetis Foundation and Other 
Owners, 23 May 1991, Lot 72. 

Private Collection, Switzerland. 

Antiquarium, New York, 2005. 

Mr. & Mrs. Charles Newhall, Ill, Maryland. Christie's, New York, Antiquities, 9 December 
2010, Lot 105. 


Exhibited: 
Switzerland, Geneva, Musée d'art et d'histoire, Collection de la Fondation Thétis, 1987. 


Published: 

J.-L. Zimmerman, Collection de La Fondation Théthis, Geneva, 1987, p. 58, no. 107. 
N.E. Kephalidou, Eikonographiki meleti tou archaiou ellinikou athlitismou, Thessaloniki, 
1996, pl. 23.647 (I). 

1.G. Rizzo, Inquieti "commerci" tra uomini e dei, Rome, 2002, pl. 3.3 (A). 

Beazley Archive Database no. 41586. 


$100,000 - 150,000 


Mortal and mythological realms are combined to great effect on a 
drinking cup attributed to the Colmar Painter. Here, the canonical cup 
shape finds its most refined iteration (a kylix, ‘type B') with the shallow 
bowl descending to the stem and foot in a continuous line, with horizontal 
handles upturned slightly to echo that elegant curve. Favored by the 
great masters of Late Archaic Attic vase painting, the shape provided 
three ideal zones in which to showcase their craft. 


Within the interior, the tondo is bordered by a running meander and 
occupied by two youths before an altar. The more upright youth is 
slightly older (as evidenced by the downy puff of sideburn on his cheek) 
and wears a vegetal wreath in added red, a himation draped over his 
back and arms, and supple leather booties. A knobby staff rests in the 
crook of his right arm as he reaches out to crown the slightly crouched 
youth before him with a fillet in added red. This ephebe is previously 
adorned, with fillets tied around a bicep and high upon his thigh. His 
hands are outstretched with a leafy wreath or sprigs held between 
them. The pair's proximity to an altar contextualizes their activity within 
a festival setting, likely the great Panathenaia - the high point in Athens' 
religious and civic calendar, which once a year transformed the city 

with ten days of competitions and exuberant display. The scene shown 
might illustrate the euandria, a competition for Athenian citizens, during 
which conspicuously attractive men of various age categories were 
recognized and crowned. The ‘ho [plais [kallos' arcing over the pair is 
thus appropriate, if vague. The sheer profusion of prizes bestowed upon 
the beribboned youth here might also indicate that he was the recipient 
of phyllobolia — the acclamation of admiring spectators, who flung sprigs, 
wreaths, and fillets his way. 


continued.... 
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Beazley recognized the Colmar Painter as a contemporary of Euphronios and Onesimos 
(perhaps part of that workshop at one point) and a devoted cup painter with a distinctive 
neat and lively hand. With few exceptions, he favored the realm of mortals over mythological 
subjects and complex narrative, showing a prevailing interest in the activities of comely 
Athenian youths with the great majority of his known works featuring young men engaged in 
athletic pursuits or at the symposium. 


The exterior of the present cup is a significant departure for the painter as, out of the over 
one-hundred and fifty works attributed to him, itis one of only two showing mythological 
subjects beyond the most anodyne of Dionysian stock scenes. The two sides are entirely 
symmetrical in composition, each featuring an amorous chase. On the obverse Boreas (the 
shaggy-bearded, winged personification of the North Wind) grasps the maiden Oreithyia by 
the arm as she flees to the right, turning back to stare him down. Her two companions spring 
away from the central pair, their streaming hair and animated gestures indicating their alarm. 
The reverse shows a nearly nude and powerfully built Zeus accosting another young woman, 
often identified as the nymph Aegina, with her flanking attendants escaping to either side, 
the clusters of their stiffly pleated drapery and zig-zag hems uniting the exterior in a steady 
rhythm. Four of the maidens carry small egg-shaped objects and, most unusually, the two 
being pursued wear black mantles over their shoulders. Here the 'ho pais kalos' and 'ho pais' 
floating over each side perhaps invoke beauty and youth more generally, given the dearth of 
young men in the scenes. 


The choice of subject matter is Athenocentric and timely. Oreithyia was the beautiful daughter 


of King Erechtheus (the mythical founder of Athens) and besotted Boreas pursuing the 
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Athenian princess became a hugely popular motif on Attic vases after the Persian Wars, as the 
fierce North Wind had fortuitousiy wrecked much of the attacking Achaemenid forces navy 

at pivotal battles. Thenymph Aegina so admired by Zeus, could likewise have been included 

as a commemorative nod to the naval power of Athens’ island neighbor and short-lived ally in 
their efforts to repel the Persians. The Colmar Painter has achieved one of his most ambitious 
compositions, deftly combining interior and exterior scenes to celebrate the beauty and promise 
of his city's young people, mortal and divine. 


Notes: 

Attributed by Dietrich von Bothmer. The Colmar Painter's only other foray into more complex 
mythological programs can be found on a cup in Florence, where Theseus and Herakles are 
shown respectively on the exterior sides and a symposiast occupies the tondo. See J.D. 
Beazley, Attic Red-Figure Vase-Painters, 2nd edition (Oxford, 1963): 355.46. For the Euandria, 
see N.B. Crowther, "Male 'Beauty' Contests in Greece: The Euandria and Euexia" in L'Antiquité 
Classique, 1985, T. 54 (1985), pp. 285 - 291. On the Panathenaic Festival, see K. Rhomiopoulou, 
"The Panathenaic Festival," in Mind and body: Athletic Contests in Ancient Greece (Athens, 1989), 
pp. 38-44, with a useful discussion of the euandria and phyllobolia by B. Kaeser in the same 
volume (no. 199, p. 311). On Boreas' sudden popularity in the decades after Marathon, see W.R. 
Agard, "Boreas at Athens", The Classical Journal (Mar., 1966), Vol. 61, No. 6, pp. 241 - 246 and 
J. Boardman, Athenian Red Figure Vases: The Archaic Period (London, 1985), p. 224. On erotic 
pursuit scenes, see C. Sourvinou-Inwood, "A Series of Erotic Pursuits: Images and Meanings," 
in The Journal of Hellenic Studies (1987), Vol. 107 (1987), pp. 131-153. 


106 ANTIQUITIES AND PRE-COLUMBIAN ART: EXPRESSIONS OF THE PAST 


125 

A Hellenistic Gilt-Silver Lidded Pyxis with Warriors 
Circa 3rd-2nd Century B.C. 

Height 3 inches (7.62 cm). 

Property from a New York Private Collection 


Provenance: 

La Galerie Numismatique, Lausanne, Switzerland. 
Acquired by the present owner from the above, 19 
September 2003. 


$2,000 - 3,000 


127 

A Roman Green Lead-Glazed Skyphos 
Circa 1st Century B.C.-1st Century A.D. 
Width 5 3/4 inches (14.61 cm). 


Provenance: 

Private Collection (H.Z.), Southern Bavaria, 
acquired in the 1990s. 

Gorny and Mosch, Munich, Auktion 218: Kunst 
der Antike, 18 December 2013, Lot 84. 


$2,000 - 3,000 


126 

A Late Hellenistic Silver Situla 
Circa 1st Century B.C. 

Width 10 inches (25.4 cm). 


Provenance: 

Private Collection, England, 1970s. 

Gorny and Mosch, Munich, Auktion 206: Kunst 
der Antike, 20 June 2012, Lot 84. 


$4,000 - 6,000 
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128 

An Etruscan Red-Ware Impasto Pithos with Stamped Frieze 
Circa 6th Century B.C. 

Height 31 1/2 inches (80 cm). 


Provenance: 
Private Estate, New York, collection formed in the 19805. 


$3,000 - 5,000 
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129 

A Roman Terracotta Amphora with Marine Encrustation 
Circa 1st-2nd Century А.О. 

Height 23 inches (58.42 cm). 

Property from a Private Michigan Collection 


Provenance: 

Art Market, Europe. 

Private Estate, Northern Michigan. 

Acquired by the present owner from the above in 2024. 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 109 


131 

An Etruscan Terracotta Head of a Youth 

Circa 4th-3rd Century В.С. 

Height 8 1/4 inches (21.59 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 
Royal Athena Galleries, New York. [Inv. no. SLQ13] 
Acquired by the present owner from the above, 18 June 1990. 


$3,000 - 5,000 
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130 

An Etruscan Terracotta Head of a Satyr 

Circa 350 B.C. 

Height 8 1/4 inches (21.59 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 

Bonhams, Knightsbridge, Fine Antiquities, 10 June 1997, 
Lot 279. 

Ancient World Arts, New York. [Inv. no. A101] 

Acquired by the present owner from the above, 7 
October 1997. 


$1,500 - 2,500 


132 

A Hellenistic Terracotta Figure of a Goddess 
Circa 2nd Century B.C. 

Height 21 1/2 inches (54.61 cm). 

Property from a New York Private Collection 


Provenance: 

Art Market, New York. 

Philip Pearlstein Collection (1924-2022), New York, 
acquired in the 1970s; thence by descent. 

with Phoenix Ancient Art, New York, 2023 (Phoenix 
Ancient Art, Vol. 42, р. 68-69, no. 12). 


$6,000 - 8,000 
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133 

A Roman Marble Funerary Relief Fragment 
Circa 2nd Century A.D. 

Height 29 1/4 inches (74.3 cm). 

Property from a New York Private Collection 


Provenance: 
Sotheby's, London, Antiquities, 3 December 
1991, Lot 327. 


$3,000 - 5,000 
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134 

A Roman Marble Herm of Hermaphroditus 
Circa 2nd Century A.D. 

Height 29 1/2 inches (74.93 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Private Collection, Europe, 18th-19th Century (based on 
restoration techniques). 

Robin Symes, London, prior to March 1985. 

Royal Athena Galleries, New York, 1985 (Art of the Ancient World: 
A Guide to Collector and Investor, Vol. IV, no. 246). 

Acquired by the present owner from the above, 27 January 1987. 


$6,000 - 8,000 


Herms, with their distinctive pillar-like form and 
prominently displayed genitalia, were ubiquitous 
across the ancient Mediterranean, marking boundaries, 
Streets, and sacred spaces. In the case of herms 
depicting Hermaphroditus, the fusion of male and 
female features offered a playful yet deliberate blend of 
duality, capturing the essence of the mythic figure. This 
herm, while of a recognized type, underwent significant 
modification likely in the 18th or 19th century, 
reflecting changing aesthetics. The lower section 

has been carefully re-carved to remove traces of the 
original male genitalia, likely to suit the tastes of English 
collectors who favored a more restrained presentation 
for their country estates. Despite this later intervention, 
the sculpture retains a graceful, fluid form that hints at 
its ancient origins while reflecting evolving aesthetic 
ideals across centuries. 
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135 

A Maya Stone Hacha 

Circa 600-900 A.D. 

Height 11 1/4 inches (28.58 cm). 


Provenance: 

Fine Arts of Ancient Lands, Inc., New York. 

Estate of artist Philip Pearlstein (1924-2022), 
New York, collection formed in the 19705-20005. 


$1,500 - 2,500 
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136 

A Veracruz Stone Hacha 

Circa 550-950 A.D. 

Height 11 1/4 inches (28.58 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Robert and Marianne Huber, Dixon, Illinois. 
Acquired by the present owner from the above, 26 April 1972. 


$1,200 - 1,800 


138 

A Teotihuacan Stone Old Fire God 

Circa 550-950 A.D. 

Height 19 inches (48.26 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Stendahl Galleries, Los Angeles. 
Acquired by the present owner from the above, 4 April 1984. 


$8,000 - 12,000 
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137 

A Pair of Maya Incensarios 

Mexico, Late Classic Period, Circa 400-700 A.D. 
Height 24 3/4 inches (62.87 cm). 

Property from the Collection of Andrew Salter 


Provenance: 
Fine Arts of Ancient Lands, New York. 
Acquired by the present owner from the above in 1981. 


Exhibited: 
Indiana, South Bend, University of Notre Dame, Snite Museum of Art, 1981-1991. 


Published: 
S. Morley and G. Brainerd, The Ancient Maya, Stanford University Press, 1983. 


$30,000 - 50,000 


Maya incensarios, or incense burners, were integral to ritual practices, 
serving as conduits for communication with the divine through the 
act of burning copal resin. Typically crafted from ceramic, these 
vessels were designed to hold incense and allow its fragrant smoke 
to permeate the sacred space, aiding in ceremonies and offerings. 
Incensarios were often elaborately decorated, reflecting the 
cosmological and spiritual significance attributed to their use. 


This rare matched pair of incensarios stands as a striking example of 
Maya ceramic artistry from the Late Classic Period. Each urn features 
a stylized jaguar face, an iconography that held profound symbolic 
meaning within Maya culture. Jaguars were seen as embodiments of 
power, night, and the underworld, often associated with rulers and 
shamanic figures. The expressive faces, with their open mouths and 
protruding tongues, evoke a sense of vitality and strength, possibly 
linked to the concept of the jaguar's roar as a powerful, otherworldly 
force. 


Finding a matched pair of such incensarios is exceptionally rare, 
suggesting they may have been part of a larger ritual set or created to 
function in tandem within a specific ceremonial context. 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HNDMANAUCTIONS.COM 117 


140 

A Roman Marble Capital 

Circa 2nd-3rd Century А.О. 

Width 22 inches (55.88 cm). 


Provenance: 
Art Market, Europe, 2000s. 
Art Market, New York, prior to 9 March 2016. 


$3,000 - 5,000 
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139 

A Roman Marble Capital 
Circa 2nd-3rd Century A.D. 
Width 23 1/2 inches (59.69 cm). 


Provenance: 
Art Market, Europe, 2000s. 
Art Market, New York, prior to 5 December 2002. 


$2,000 - 3,000 


141 

A Late Roman Marble Capital 

Circa 5th Century A.D. 

Width 17 1/2 inches (44.45 cm). 

Property from the Estate of Dorothy Goldstein 


Provenance: 

Art Market, Europe. 

George and Dorothy Goldstein (1916-2020), 
Rancho Mirage, California, collection formed in 
the 1960s-2000s; thence by descent. 


$1,200 - 1,800 


142 

A Late Roman Marble Capital 
Circa 4th Century A.D. 

Width 23 1/4 inches (59.1 cm). 


Provenance: 
Art Market, Europe, 2000s. 
Art Market, New York, prior to 5 December 2002. 


$3,000 - 5,000 
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143 

A Roman Marble Frieze Fragment with Heads of Medusa 
Circa 1st-3rd Century A.D. 

Width 38 inches (96.52 cm). 

Property from a New York Private Collection 


Provenance: 

Art Market, France. 

Private Collection, New York, formed in the 1960s-1970s. 

Private Collection, New York, prior to 24 October 2003. 

Artemis Gallery, Louisville, Colorado, Exceptional Antiquities, Asian, 
Ethnographic, 21 February 2019, Lot 64. 


$5,000 - 7,000 
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144 

A Roman Marble Relief Fragment 

Circa 2nd-3rd Century A.D. 

Height 33 1/2 inches (85.09 cm). 

Property from a New York Private Collection 


Provenance: 
Art Market, Munch, 1990s. 

Acquired by the present owner from the above, 
24 July 1998. 


$1,200 - 1,800 


145 

A Roman Marble Side Panel from a Throne 
Circa 1st-2nd Century A.D. 

Height 10 1/8 inches (25.72 cm). 


Provenance: 

Nimes, France. [by repute] 

Douglas Cooper (1911-1984), France. 

Christie's, New York, Important Tribal Art and Antiquities from the Collection of 
William A. McCarty Cooper, 19 May 1992, Lot 175. 


William Bertolet (1936-2024), former owner of Alfred Bullard Inc., Philadelphia. 
$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


122 ANTIQUITIES AND PRE-COLUMBIAN ART: EXPRESSIONS OF THE PAST 


146 

A Roman Marble Sarcophagus Fragment 
Circa 2nd-3rd Century A.D. 

Width 23 3/4 inches (60.33 cm). 


Provenance: 

Art Market, Europe, 1950s. [by repute] 

John Moore (d. 2012), York, England. 

Private Collection, England; thence by descent. 
Art Market, England; where acquired by the 
present owner in 2020. 


$5,000 - 7,000 


147 

A Roman Marble Support in the form of the 
Nemean Lion Skin and Club of Hercules 
Circa 2nd Century A.D. 

Height 18 1/4 inches (46.36 cm). 

Property from the Estate of Dorothy Goldstein 


Provenance: 

Art Market, Europe. 

George and Dorothy Goldstein (1916-2020), 
Rancho Mirage, California, collection formed in 
the 19605-20005; thence by descent. 


$6,000 - 8,000 


148 

A Persian Marble Panel 

Ghaznavid Dynasty, Circa 1112 A.D. 

Height 29 1/2 inches (74.93 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Spink & Son, Ltd., London. 

Acquired by the present owner from the above, 16 
February 1983. 


$4,000 - 6,000 
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149 

A Pair of Eurasian Bronze Plaques 
Circa 2nd-1st Century B.C. 

Width 5 3/8 inches (13.66 cm). 


Provenance: 
Private Collection, New York, 1980s-1990s. 
Ariadne Galleries, New York, prior to 1998. 


Exhibited: 
New York, New York, Treasures of the Eurasian Steppes: Animal Art 
from 800 BC to 200 AD, Ariadne Galleries, 25 March-30 April 1998. 


Published: 
T. Pang, Treasures of the Eurasian Steppes: Animal Art from 800 BC to 
200 AD (Exhibition Catalogue), 1998, p. 125, no. 135. 


$1,200 - 1,800 


150 

A Pair of Eurasian Gilt-Bronze Plaques 
Circa 2nd-1st Century B.C. 

Width 4 5/8 inches (11.75 cm). 


Provenance: 
Private collection, New York, 1970s. 
Ariadne Galleries, New York, prior to 1998. 


Exhibited: 
New York, New York, Treasures of the Eurasian Steppes: Animal Art 
from 800 BC to 200 AD, Ariadne Galleries, 25 March-30 April 1998. 


Published: 
T. Pang, Treasures of the Eurasian Steppes: Animal Art from 800 BC to 
200 AD (Exhibition Catalogue), 1998, p. 102-103, no. 108. 


$2,000 - 3,000 
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151 

A Roman Bronze Balsamarium in the form of a Boot 
Circa 4th-6th Century A.D. 

Length 4 1/2 inches (11.43 cm). 

Property from the Estate of T.J. Burke, Wheaton, Illinois 


Provenance: 
Private Collection (A.P.), acquired in the 1990s. 
Gorny and Mosch, Germany, Auktion 235: Kunst der 
Antike, 16 December 2015, Lot 428. 

Royal Athena Galleries, New York, 2016 (Art of the 
Ancient World, Vol. 28, no. 72). [Inv. no. GM1543] 
Acquired by the present owner from the above, 15 
December 2016. 


$2,000 - 3,000 
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152 

A Roman Bronze Lamp in the form of aFoot 
Circa 2nd Century A.D. 

Length 3 1/8 inches (7.94 cm). 

Property from a New England Collection 


Provenance: 

Edward J. Smith, New Jersey, prior to 1980. 
Ancient Works of Art, New York. 

Gordon Eberts, Toronto; where acquired from 
the above, 19 October 1980. 


$3,000 - 5,000 
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153 

An Egyptian Obsidian and Gold Alabastron 
New Kingdom, 18th Dynasty, 1550-1307 B.C. 
Height 3 1/2 inches (8.89 cm). 

Property from a New England Collection 


Provenance: 

Ancient Works of Art, New York, prior to 1979. 

Carl Tautenhahn (1924-2008), Houston, acquired from the above, 

11 October 1979. \ 
Galerie Cybele, Paris, February 2022 (Catalogue 5, p. 10-11). 


Exhibited: 
Netherlands, Maastricht, The European Fine Art Fair, 24-30 June 2022. 


$30,000 - 50,000 


For a near identical vessel, see E. Ferry, Art of the Two Lands, Egypt 
from 4000 B.C.-1000 A.D., New York, 2006, pp. 106-107, no. 34. 

For a similar vessel in form and scale made from serpentinite, see 
C. Lilyquist, Egyptian Stone Vessels: Khian Through Tuthmosis IV, 
Metropolitan Museum of Art, 1995, no. 38,14, fig. 24. 
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154 

An Achaemenid or Greek Gold Ibex 

Circa 5th-4th Century B.C. 

Height 1 5/8 inches (4.13 cm); High karat gold; 
6.24 dwt. 

Property from a New York Private Collection 


Provenance: 

Mr. Reid, New York, early 1980s. 

Private Collection (A.R.), New York, 1989. 
Art Market, New York, since 2015. 

(Art Loss Register по. 50011196) 


$5,000 - 7,000 


155 

An Achaemenid Gold Lion Bracteate 
Circa 5th Century B.C. 

Width 2 1/4 inches (5.72 cm); High karat gold. 
Property from a Private Collection, Chicago, 
Illinois 


Provenance: 

Mathias Komor, New York. [Inv. no. M603] 
Acquired by the present owner from the above, 
27 November 1970. 


$2,000 - 3,000 
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156 

A Veraguas Gold Pectoral 

Circa 800-1200 A.D. 

Diameter 5 7/8 inches (14.92 cm); 22 karat gold; 13.07 dwt. 


Provenance: 

B.C. Holland Gallery, Chicago. 

James and Marilynn Alsdorf Collection, Chicago, acquired from the above, 
prior to 30 January 1991. [Inv. no. PC27] 

Sotheby's, New York, Pre-Columbian Art, 23 November 1998, Lot 260. 


$3,000 - 5,000 
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157 

A Pair of Магїйо Gold Ear Ornaments 
Colombia, Circa 500-1000 A.D. 

Diameter 2 5/8 inches; High karat gold; 12.05 dwt. 


Provenance: 

Stephen Kramer Collection, Atlanta, Georgia. 
Jeffrey Norris (b. 1955), Georgia, acquired from the 
above in the early 2000s. 


$1,200 - 1,800 


158 

A Pair of Chimu Silver Ear Spools 

Peru, Circa 1100-1400 A.D. 

Diameter 2 inches (5.08 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Mathias Komor, New York. [Inv. no. E886] 

Acquired by the present owner from the above, 24 
April 1981. 


$3,000 - 5,000 
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159 

A Pair of Narino Gold Earrings 

Capuli Style, Colombia, Circa 500-1000 A.D. 
Width 3 1/2 inches (8.89 cm); High karat gold; 
15.07 dwt. 


Provenance: 

Stephen Kramer Collection, Atlanta, Georgia. 
Jeffrey Norris (b. 1955), Georgia, acquired from 
the above in the early 2000s. 


$2,000 - 3,000 


160 

A Pair of Narino Gold Earrings 

Capuli Style, Colombia, Circa 500-1000 A.D. 
Width 4 3/8 inches (11.11 cm); High karat gold; 
18.61 dwt. 


Provenance: 

Stephen Kramer Collection, Atlanta, Georgia. 
Jeffrey Norris (b. 1955), Georgia, acquired from 
the above in the early 2000s. 


$2,000 - 3,000 
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161 

A Vicus Gold Embossed Nose Ornament 

Peru, Circa 100-200 A.D. 

Width 4 inches (10.16 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Mathias Komor, New York. [Inv. no. F655] 
Acquired by the present owner from the above, 30 May 1979. 


$2,000 - 3,000 


162 


A Muisca Gold Tunjo Figure 

Colombia, Circa 1000-1500 A.D. 

Height 2 inches (5.08 cm); 14 karat gold; 1.43 dwt. 
Property from a Private Collection, Chicago, Illinois 


Provenance: 
Fusman Gallery, New York. 
Acquired by the present owner from the above, 17 April 1973. 


$1,000 - 2,000 
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163 

A Sican Gold Diadem 
Peru, Circa 1100-1400 А.О. 
Width 15 3/4 inches (40 cm). 


Provenance: 

Jean-Eugene Lions (1929-2005), Saint-Tropez and Geneva. 

Bettina Schwimmer, Chicago. 

James and Marilynn Alsdorf, Chicago, acquired from the above, 10 October 1983. 
Christie's, Paris, Art Précolombien, 29 June 2020, Lot 33. 


$3,000 - 5,000 
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164 

A Roman Mosaic Fragment with the Head of а Bacchante 
Circa 2nd Century A.D. 

Width 23 5/8 inches (60 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Private Collection, United Kingdom. 
Christie's, London, Primitive Art, Antiquities and Ancient Jewellery, 12 July 1972, Lot 375. 


$4,000 - 6,000 


136 ANTIQUITIES AND ANCIENT ART: EXPRESSIONS OF THE PAST 


^^ SOS 
2. ow 
x % PIS 29 5 


E aie 

B SE 
e +] 

BR 


Ka EA Ba 
ANA ES o эы лш 
“a А BL 


165 

A Roman Mosaic Panel 

Circa 3rd Century A.D. 

Frame 68 3/4 x 17 1/4 inches (174.63 x 43.82 cm). 


Provenance: 
Private Collection, Northampton, Massachusetts, acquired in Europe prior to 1968. 
Acquired by the present owner from the above in 2006. 


$8,000 - 12,000 


166 

A Valdivian Stone Star Chart 
Ecuador, Circa 3200-2800 B.C. 
Height 9 1/8 inches (23.18 cm). 


Provenance: 

Arte Primitivo, New York, Pre-Columbian Art, 
African and Tribal Art, Classical, Egyptian and 
Asian Antiquities, 12 June 2001, Lot 133. 


$3,000 - 5,000 


167 


A Valdivian Stone Figure 
Ecuador, Circa 2300-2000 B.C. 
Height 11 inches (27.94 cm). 


Provenance: 

Stephen Kramer Collection, Atlanta, Georgia. 
Jeffrey Norris (b. 1955), Georgia, acquired from 
the above in the early 20005. 


$5,500 - 7,500 
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168 

An Early Mochica Algarroba Wood Owl's Head 
Circa 200-600 A.D. 

Height 5 3/8 inches (13.65 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 

Harry Franklin Gallery, Los Angeles. 

Acquired by the present owner from the above, 15 December 
1976. 


$1,200 - 1,800 


169 

A Valdivian-Chorrera Stone Mortar 
Ecuador, Circa 1200-300 B.C. 

Length 7 3/4 inches (19.69 cm). 


Provenance: 

Stephen Kramer Collection, Atlanta, Georgia. 

Jeffrey Norris (b. 1955), Georgia, acquired from the above in the 
early 20005. 


For a similar feline mortar, see С. Burnand, Au coeur de l'Amérique 
précolombienne: Collection Gérard Geiger, Milan, 2003, р. 184, 
no. 141. 


$3,000 - 5,000 


170 

A Costa Rican Greenstone Mace Head 

Circa 1-500 A.D. 

Length 4 inches (10.16 cm). 

Property from an Important New York Private Collection 


Provenance: 
Merrin Gallery, New York. 
Acquired by the present owner from the above, 18 November 1989. 


Exhibited: 
New York, New York, Colnaghi Gallery, Ancient Forms for the Modern 
Eye, 17 April-20 July 2018. 


Published: 
C. Picon, Ancient Forms for the Modern Eye (Exhibition Catalogue), 
New York, 2018, p. 60, no. XXVIII. 


$2,500 - 3,500 
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171 

A Chorotegan Basalt Metate 

Honduras, Circa 300-1200 A.D. 

Length 33 1/2 inches (85.09 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Stolper Galleries, Los Angeles. 
Acquired by the present owner from the above, 17 October 1959. 


$3,000 - 5,000 
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172 

An Early Maya Stone Seated Deity 
Copan Style, Circa 250-450 A.D. 
Height 5 7/8 inches (14.92 cm). 


Provenance: 
Earl Leopolod Stendahl (1888-1966), Stendahl Galleries, Los 
Angeles, acquired in 1966. 


Alfred E. Stendahl (1915-2010), Stendahl Galleries, Los Angeles. 


James and Marilynn Alsdorf, Chicago, acquired from the above, 
7 March 1984. 
Christie's, Paris, Art Précolombien, 29 June 2020, Lot 45. 


$2,000 - 3,000 
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174 


A Maya Stone Head Pendant 

Circa 550-950 A.D. 

Height 1 3/4 inches (4.45 cm). 

Property from a Private Collection, Chicago, Illinois 


Provenance: 
Damon Brandt, New York, 
Acquired by the present owner from the above, 1 June 1983. 


$2,000 - 3,000 


Provenance: 
Robert and Marianne Huber, Dixon, Illinois. 
Acquired by the present owner from the above, 26 August 1976. 


An Olmec Serpentine Kneeling Transformation Figure 
Circa 900-300 B.C. 

Height 3 1/4 inches (8.26 cm). 

Property from a Private Collection, Chicago, Illinois 


$4,000 - 6,000 


For mythological marsupials, see, A. Lopez Austin, The Myths of 
the Opossum: Pathways of Mesoamerican Mythology, 1993; For 
Olmec transformation figures in general, see M. Coe, et al, The 
Olmec World: Ritual and Rulership, Princeton, 1995; For a figure 
with similar marsupial-like facial features, see Coe et al., The Olmec 
World, 1995, p. 219, no. 115. 
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175 

A Maya Seated Scribe 

Mexico, Circa 600-900 A.D. 

Height 6 3/4 inches (17.15 cm). 

Property from an Important New York Private Collection 


Provenance: 

Private Collection, Midwest United States, 1961. 

Sotheby's, New York, Pre-Columbian Art, 25 November 1996, Lot 172. 
Herbert L. Lucas, Los Angeles. [Inv. no. 312] 

Acquired by the present owner from the above, 15 February 2004. 


Exhibited: 
Massachusetts, Wellesley College, Davis Museum and Cultural Center, 14 May 1999-1 November 2004. 


Published: 
М. Сое and J. Kerr, Art ofthe Maya Scribe, 1997, p. 81, pl.31. 
The Pre-Columbian Portfolio no. K7534. 


$50,000 - 70,000 


This late Classic Period clay figurine from Jaina portrays an elderly scribe, or ajk'uhun ("he 
of the holy books"), embodying the wisdom and esteemed status integral to his role within 
Maya society. The artist captures an expressive individuality through the scribe's furrowed 
brow, tilted head, and lively stance, emphasizing his ceremonial and scholarly dignity. A 
bundle of quills attached to his balloon-like headdress signifies his profession—a familiar 
element in Jaina figurines, yet seldom depicted with such lifelike personality and fine detail. 
The importance of this piece is underscored by its inclusion in the seminal publication on 
Maya scribes, The Art of the Maya Scribe by Michael Coe (1997). 


In Maya civilization, scribes, known by titles such as aj ts'ib ("he who writes or paints") 

and the high-ranking aj k'uhun, held diverse and revered roles as intellectual custodians, 
religious functionaries, and official historians. As aj ts'ib, a scribe was responsible for both 
writing and painting, bridging literary and artistic traditions. These scribes meticulously 
inscribed glyphs and illuminated narratives on various surfaces, from codices crafted on 
bark paper to monumental stelae and ceramics, documenting history, mythology, and the 
celestial order. The title aj k'uhun, reserved for high-ranking scribes, conferred even greater 
prestige, signifying those entrusted with sacred texts and the divine knowledge within "holy 
books." Such scribes served as guardians of the Maya cosmos and played a vital role in the 
spiritual and political life of the court, often associated with deities or depicted alongside 
the elite in tombs and ceremonial contexts. 


For a similar depiction of an elaborate courtly headdress, see D. Reents-Budet, Painting 
the Maya Universe: Royal Ceramics of the Classic Period, Duke University Museum of Art, 
1994, p. 38, fig. 2.3.; For more on Maya depictions of dress and official roles, see C. Cheek, 
"Hats and titles: Maya courtier dress and hierarchy in the late Classic Maya court." Ancient 
Mesoamerica, 2024, pp. 1-23. 
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176 

A Veracruz Seated Figure 

Mexico, Circa 300 B.C.-300 A.D. 

Height 2 5/8 inches (6.67 cm). 

Property from an Important New York Private Collection 


Provenance: 

D. Maniel Michel Collection, Chicago, primarily formed in the 1950s-1970s. 

Ancient Art of the New World, New York. 

Acquired by the present owner from the above, 21 January 1991. 

Sotheby's, New York, Art of Africa, Oceania and the Americas, 13 May 2019, Lot 149. 


Exhibited: 
Illinois, Chicago, The Arts Club of Chicago, High Culture in the Americas Before 1500, 15 
November-31 December 1982. 


Published: 
E. McNear, High Culture in the Americas Before 1500, The Arts Club of Chicago, 1982, p. 6, no. 11. 


$15,000 - 20,000 
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177 

A Veracruz Terracotta Seated Paca 
Mexico, Circa 600-900 A.D. 

Height 16 3/8 inches (41.59 cm). 

Property from an Important New York Private 
Collection 


Provenance: 

Dr. and Mrs. George C. Kennedy Collection, Los 
Angeles, primarily formed in the late 1950s-early 
1960s. 

Deborah Kennedy, Portland. 

Ancient Art of the New World, New York. 
Acquired by the present owner from the above, 
21 November 1995. 

Bonhams, New York, African, Oceanic and Pre- 
Columbian Art, 11 November 2019, Lot 258. 


Exhibited: 

California, Los Angeles, Los Angeles County 
Museum of Natural History, Ancient Art of 
Veracruz, 23 February-13 June 1971. 


Published: 

Ethnic Arts Council of Los Angeles, Ancient Art 
of Veracruz, Los Angeles, 1971, fig. 48. 

H. Von Winning, Pre-Columbian Art of Mexico 
and Central America, 1968, fig. 250. 


$8,000 - 12,000 
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178 

A Maya Jade Pendant 
Circa 550-950 A.D. 
Height 1 3/4 inches. 


Provenance: 

Damon Brandt, New York. 

James and Marilynn Alsdorf, Chicago, acquired from the 
above, 2 November 1982. 

Christie's, Paris, Art Précolombien, 29 June 2020, Lot 41. 


$800 - 1,200 


179 

A Maya Jade Pendant 
Circa 550-950 A.D. 
Height 1 3/8 inches. 


Provenance: 

Bettina Schwimmer, Chicago. 

James and Marilynn Alsdorf, Chicago, acquired 
from the above, 28 September 1982. 

Christie's, Paris, Art Pr&colombien, 29 June 2020, 
Lot 42. 


$800 - 1,200 
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180 

Three Roman Onyx Cameos 
Circa 1st-3rd Century A.D. 
Height of tallest 1 inch (2.54 cm). 


Provenance: 

Art Market, Germany, 1990s. [part] 

Fortuna Fine Arts, Ltd., New York, 2004 (Ancient Works, no. 85). [part] 
Private Collection, New York, formed in the 1990s-2000s. 


For mime actors, see M. Henig, The Content Cameos, p. 85-86, nos. 152-155. 
$800 - 1,200 
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181 


Five Roman Onyx Cameos of Female Portrait Heads 
Circa 2nd-3rd Century А.О. 

Height of tallest 7/8 inch (2.22 cm). 

Property from a New York Private Collection 


Provenance: 

Art Market, Germany, 1990s. [part] 

Fortuna Fine Arts, Ltd., New York, 1998 (The Gift of the Gods: 
Jewelry from the Ancient World, nos. 147, 152, 154). [part] 
Private Collection, New York, formed in the 1990s-2000s. 


$1,200 - 1,800 
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182 

Three Roman Onyx and Glass Cameos of Male Portrait Heads 
Circa 2nd-3rd Century A.D. 

Height of tallest 3/4 inch (1.91 cm). 

Property from a New York Private Collection 


Provenance: 

Art Market, Germany, 1990s. [part] 

Art Market, New York, 1990s. 

Private Collection, New York, formed in the 1990s-2000s. 


$1,000 - 2,000 
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183 

A Hellenistic Garnet Intaglio with King Antimachus 
Circa 171-160 B.C. 

Height 7/8 inch (2.22 cm). 


Provenance: 

Mr. S. Thabor, England, acquired in the 1990s. 

Artemission, London, Jewellery from Antiquity and Ancient 
World, 16 November 2017, Lot 155. 


$1,200 - 1,800 


184 

A Roman Sardonyx Ring Stone with a Pygmy and Locust 
Circa 1st-3rd Century A.D. 

Height 1/2 inch (1.27 cm). 


Provenance: 

Deaccessioned from the Brooklyn Museum of Art, New York. [by repute] 
Ms. Reich Collection, New York. 

Hartley Brown, New York, acquired from the above in 2013. 

Acquired by the present owner from the above in 2014. 


For the same subject and stone at the Metropolitan Museum of Art, see G. 
Richter, Catalogue of Engraved Gems: Greek, Etruscan, & Roman, Rome, 1956, 
p. 455, no. 455 pl. LV. 


$800 - 1,200 


185 

A Roman Carnelian Ring Stone with the Gods Ares and Venus 
Circa 1st-2nd Century A.D. 

Length 1 1/8 inches (2.86 cm). 


Provenance: 
Art Market, Europe. 
Private Collection, New York, formed in the 1990s-2000s. 


$800 - 1,200 
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186 

A Roman Carnelian and Gold Pendant with Emperors 
Balbinus, Gordian Ill, and Pupienus 

Circa 3rd-4th Century A.D. 

Width 1 3/8 inches (3.49 cm); High karat gold; 6.71 dwt. 


Provenance: 
Private Collection, Belgium, 1960s; thence by descent. 
Acquired by the present owner from the above, 21 July 1995. 


$3,000 - 5,000 
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187 

A Trio of Gold-mounted Sardonyx Cameos featuring Nero 
Roman, Circa 1st-3rd Century A.D. 

Total width 5 1/4 inches (13.34 cm); Height of central cameo 2 3/8 
inches (6.03 cm). 


Provenance: 

with Phoenix Ancient Art, New York, 1990s. 

Christie's, New York, Ancient Jewelry, 7 December 2006, Lot 256. 
Private Collection, United States. 

Christie's, New York, Ancient Jewelry, 9 December 2010, Lot 396. 


$80,000 - 100,000 
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Set into individual frames of pierced-work gold and joined by hook and loop closures, 
three large sardonyx cameos form an impressive array that would have served as 

the centerpiece of asumptuous necklace. The largest, central stone shows the 

bust of Nero (54-68 A.D.) facing right and wearing a cuirass and paludamentum, the 
carving exploiting naturally occurring layers of toffee, cream, and dark brown to great 
advantage for the emperor's hair, laurel wreath, flesh, and garment. The portrait is 
related to his accession type (most famously preserved in the round in an example 

in Cagliari, Museo Nazionale, Inv. no. 35.533) inaugurated in 54 A.D. Comma-shaped 
locks are arranged into a thick fringe over the forehead but not yet transformed into 
the peculiar, terraced coiffure that marked Nero's later portraiture. Atthe same time, a 
burgeoning double chin only hints atthe pronounced fleshiness to come (see the portly 
examples now in the Worcester Art Museum, Inv. no. 1915.23 and Munich Glyptothek, 
Inv. no. 321). The flanking oblong cameos were carved at least a century after the 
central portrait, with details more summarily rendered and backgrounds tinged more 
blue than brown: to the left, a lion strides forward with head tilted ominously downward, 
and to the right a quadriga speeds forward with Victory as charioteer. 


Much of what is known about Nero's life stems from the writing of some of 

his most vicious detractors (most notably Suetonius and Cassius Dio) and 

his reign is now notorious for his lavish pleasure palaces, possible homicidal 

streak, and increasing megalomania. His fondness for public spectacle 

(gladiatorial munera and venationes with exotic animals, gruesome executions, staged 
displays of largesse, and pornographic theatre) enthused the Roman populace, while 
his penchant for participating in them horrified the upper classes. Chariot races 
became a personal obsession, and in addition to competing in the Circus Maximus, 
Nero famously took part in the Olympic Games of 67 A.D., significantly boosting his 
performance by competing with ten horses rather than four. 


By 68 A.D., Nero's increasingly erratic and autocratic rule had pushed the Senate to 
declare him a public enemy, forcing him to commit suicide. In his final moments, he 
famously cried, "What an artist the world is losing!" As was customary for condemned 
emperors, his memory was officially subjected to damnatio memoriae, erasing him 
from public record. While his image was publicly defaced and erased, private settings 
were a different matter, as shown by the survival of this cameo portrait—a reminder of 
the limits of the Senatorial decree. Hard-stone portrait cameos of emperors were often 
crafted as gifts within imperial circles, symbolizing dynastic loyalty and favor. Bestowed 
personally by the emperor, these honorific pieces were prized and seldom discarded, 
especially in households with enduring loyalty. The survival of this example, though 
rare, is not unique (see notes below). Re-set over a century after it was first carved, 

the cameo reemerged as an object of prestige—its costly and striking stone invoking 
imperial authority. The unusual pairing of the portrait with flanking lions and a chariot 
scene subtly highlights aspects of Nero's unique tastes, suggesting that the 3rd- 
century owner was well aware of the emperor's likeness they chose to wear. 


For close parallels showing Nero's early portraiture in preserved sardonyx cameos, 

see J.Boardman, D. Scarisbrick, C. Wagner, E. Zwierlein-Diehl. The Marlborough 
Gems. 2008, no. 374; M. Henig, The Content Cameos. 1990, p. 34 no. 59; and W.-R. 
Megow, Kameen von Augustus bis Alexander Severus. Berlin, 1987, pp. 211-12 nos. 
A93 and A94; On Nero's 'damnatio memoriae’, see E. Varner (ed). From Caligula to 
Constantine: tyranny and transformation in Roman portraiture. Atlanta, 2000, pp. 126- 
30; and for imperial portrait cameos as gifts, see R.R.R. Smith, "Maiestas Serena: Roman 
Court Cameos and Early Imperial Poetry and Panegyric," The Journal of Roman Studies, 
vol. 111, p. 78. 
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188 

A Roman Gold Bull Pendant 

Circa 1st Century B.C.-1st Century A.D. 
Length 1 inch (2.54 cm); High karat gold; 5.42 
dwt. 


Provenance: 
Private Collection, Florida, acquired in the 1980s. 


$1,000 - 2,000 


189 

A Hellenistic Gold Eros Pendant 

with amodern gold and pink spinel beads chain 
Circa 3rd-1st Century B.C. 

Length 17 inches (43.18 cm); High karat gold; 
6.86 dwt. 


Provenance: 
Private Collection, Europe, early 1980s-1990. 
Antiquarium Ltd., New York, 1990s. 


$2,000 - 3,000 
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190 

A Roman Gold Sheet Venus Pendant 
Circa 1st-2nd Century A.D. 

Height 1 7/8 inches (4.76 cm); High karat gold; 
1.9 dwt. 


Provenance: 

Private Collection, Europe, 1970s-1990s. 
Antiquarium, Ltd., New York, 1997 (Women in 
Ancient Art, p. 24). 


$1,200 - 1,800 


191 

A Roman Carnelian Ring Stone with a 
Female Portrait Head 

Set in a modern gold ring 

Circa 2nd Century A.D. 

Ring size 7 1/2; Length 1 inch (2.54 cm); High 
karat gold; 5.9 dwt. 

Property from a New York Private Collection 


Provenance: 
Art Market, New York, 1990s. 


$1,000 - 2,000 


192 

A Late Roman or Byzantine Amethyst and 
Gold Beaded Necklet 

Circa 4th-6th Century A.D. 

Length 18 1/4 inches (46.36 cm); High karat gold; 
10.52 dwt. 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


Published: 
J. Ogden, A Golden Past: Jewelry from the 
Ancient World (Catalogue), 1990, p. 43, no. 205 


$800 - 1,200 


LEE] 

A Roman Gold and Nicolo Finger Ring 
Circa 3rd Century A.D. 

Ring size 8 1/2; High karat gold; Width 1 1/8 
inches (2.86 cm); 17.09 dwt. 


Provenance: 

Private Collection, United Kingdom, acquired in 
the 1970s. 

Ariadne Gallery, Munich, prior to 2006. 

Private Collection, United Kingdom, 2010-2022. 


Exhibited: 
Germany, Munich, Mandarin Oriental, Ariadne 
GmbH, 2006. 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 161 


194 

A Pair of Eastern Roman Agate and Gold 
Hoop Earrings 

Circa 1st Century A.D. 

Height 1 7/8 inches (4.76 cm); High karat gold; 
8.73 dwt. 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


Published: 
J. Ogden, A Golden Past: Jewelry from the 


Ancient World (Catalogue), 1990, p. 27, no. 120 


$800 - 1,200 


195 

An Western Asiatic Stone Beaded Necklace 
with Ancient Gold Spacers 

Circa Late 1st Millennium B.C.-1st Century A.D. 
Length 17 inches (43.18 cm); High karat gold; 
13.6 dwt. 

Property from a New York Private Collection 


Provenance: 
Private Collection, Bergen County, New Jersey, 
formed in the 19705-20005. 


$1,000 - 2,000 
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196 

A Pair of Eastern Roman Agate and Gold 
Hoop Earrings 

Circa 1st Century А.О. 

Height 1 3/4 inches (4.45 cm); High karat gold; 
12.13 dwt. 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


$1,000 - 2,000 


4% 


197 

Two Byzantine Pearl, Chalcedony, and Gold 
Hoop Earrings 

Circa 6th Century A.D. 

Height of largest 3 inches (7.62 cm); High karat 
gold; 9.54 dwt. 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


Published: 

J. Ogden, A Golden Past: Jewelry from the 
Ancient World (Catalogue), 1990, p. 34, nos. 163 
and 164. 


$1,000 - 2,000 


198 

A Bactrian Carnelian and Gold Beaded 
Necklet 

Circa Late 1st Millennium B.C. 

Length 17 1/8 inches (43.49 cm); High karat gold; 
16.58 dwt. 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


Published: 
J. Ogden, A Golden Past: Jewelry from the 
Ancient World (Catalogue), 1990, p. 44, no. 208. 


$1,000 - 2,000 
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199 

A Pair of Byzantine or Islamic Gold Earring 
in the Form of Doves 

Circa 6th-7th Century A.D. 

Height 1 inch (2.54 cm); High karat gold; 3.02 
dwt. 

Property from a New York Private Collection 


$1,000 - 2,000 


200 201 

A Pair of Phoenician or Achaemenid Gold A Roman Gold and Onyx Cameo Pendant 
Hoop Earrings with Medusa 

Circa 5th-4th Century В.С. with amodern gold chain 

Diameter 1 3/8 inches (3.49 cm); High karat gold; ^ Circa 2nd-3rd Century A.D. 

11.23 dwt. Length of chain 20 inches (50.8 cm); High karat 
Property from a New York Private Collection gold; 5.78 dwt. 

Provenance: Provenance: 

Fortuna Fine Arts, New York, prior to 1990. Art Market, Lomdon, 19905-20005. 

Published: 7.002008 


J. Ogden, A Golden Past: Jewelry from the 
Ancient World (Catalogue), 1990, p. 22, no. 96 


$2,000 - 3,000 
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202 

A Pair of Romano-Syrian Gold Hoop and 
Dome Earrings 

Circa 2nd-3rd Century A.D. 

Height of tallest 1 5/8 inches (4.13 cm); High 

karat gold; 2.93 dwt (gross). 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


Published: 
J. Ogden, A Golden Past: Jewelry from the 
Ancient World (Catalogue), 1990, p. 28, no. 125 


$1,200 - 1,800 


203 

A Byzantine Gold Bracelet 

Circa 6th-7th Century A.D. 

Width 3 1/8 inches (7.94 cm); High karat gold; 
21.4 dwt 


Provenance: 

Private Collection, Minneapolis, Minnesota. 
Artemis Gallery, Louisville, Colorado, Fine 
Antiquities | Ethnographic | Fine Art, 28 March 
2024, Lot 55. 


$2,000 - 3,000 
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204 

A Roman Gold Necklace 

Circa 1st-2nd Century A.D. 

Diameter 5 5/8 inches (14.29 cm); High karat 
gold; 101.3 dwt. 


Provenance: 

Art Market, Germany. 

Acquired by the present owner from the above, 
24 July 1998. 


$2,000 - 3,000 


205 

A Roman Gold Bracelet 

Circa 1st-2nd Century A.D. 

Width 2 1/4 inches (5.72 cm); High karat gold; 
8.77 dwt. 

Property from a New York Private Collection 


Provenance: 
Fortuna Fine Arts, New York, prior to 1990. 


Published: 
J. Ogden, A Golden Past: Jewelry from the 
Ancient World (Catalogue), 1990, p. 37, no. 175 


$1,000 - 2,000 
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206 

A Eurasian Gold Pendant 

Circa 4th Century B.C. or Later 

Height 1 1/4 inches (3.17 cm). High karat gold; 
2.75 dwt. 

Property from a Private Collection, Chicago, 
Illinois 


Provenance: 
Private Collection (1926-2019), Chicago, formed 
in the 19705-20005. 


$600 - 800 


207 

A Greek or Achaemenid Gold Bracelet with Lion Terminals 
Circa 5th-4th Century В.С. 

Width 3 5/8 inches (9.21 cm); High karat gold; 46.8 dwt. 

Property from a New York Private Collection 


Provenance: 
Art Market, Germany. 
Acquired by the present owner from the above, 24 July 1998. 


$4,000 - 6,000 
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THE МАХ KLEIN FAMILY COLLECTION 


Born in Vienna, Max Klein (1904-1991) developed an early passion for 
archaeology, which he pursued through his schooling. After completing 
his studies, he traveled extensively across Europe, deepening his 
knowledge and appreciation of ancient cultures. Eventually, he settled in 
Jerusalem, where he continued his academic journey at the American 
School of Oriental Research, studying under the renowned archaeologist 
Sir Flinders Petrie. Petrie was associated with the institution from 1927 
to 1938, during the later years of his career, and conducted significant 
excavations across the region under its auspices. 


In 1955, Max and his only son, Dan (1945-2021), relocated to Montreal, 
Canada. Bringing with him an extensive private collection of antiquities. 
Together they founded the Petit Musée Ltd. Situated in the heart of 
Montreal, the gallery grew to occupy four floors, housing an impressive 
array of antiques and artifacts from diverse cultures across the globe. 
Although many pieces from the collection remained private, select items 
were displayed for visitors, turning the Petit Musée into a must-visit 
destination for collectors and enthusiasts alike. 


After Max's passing in 1991, his son Dan inherited the collection, 
continuing to expand and preserve the family's legacy. Today, the 
collection remains in the family, passed down to the present owner, 
ensuring that Max Klein's dedication to the world of antiquities lives on. 


168 ANTIQUITIES AND PRE-COLUMBIAN ART: EXPRESSIONS OF THE PAST 


208 

Nine Near Eastern Stone Cylinder Seals 

Circa 2400-600 B.C. 

Height of largest 1 1/8 inches (2.86 cm). 

Property from the Collection of Elana Klein, Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$1,200 - 1,800 
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209 


Four Roman Stone Intaglios 

Circa 1st-3rd Century A.D. 

Height of largest 5/8 inch (1.59 cm). 
Property from the Collection of Elana Klein, 
Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$600 - 800 


210 

Seven Roman Carnelian and Sardonyx Intaglios 
Circa 1st-3rd Century A.D. 

Height of largest 5/8 inch (1.59 cm). 

Property from the Collection of Elana Klein, Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$1,000 - 2,000 
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211 

Six Roman Nicolo and Agate Intaglios 
Circa 1st-3rd Century A.D. 

Height of largest 5/8 inch (1.59 cm). 
Property from the Collection of Elana Klein, 
Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$1,000 - 2,000 


212 


Two Roman and One Victorian Stone Intaglios 
Circa 1st-3rd Century A.D. & Circa 18th-19th 
Century A.D. 

Height of largest 5/8 inch (1.59 cm). 

Property from the Collection of Elana Klein, Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$700 - 900 
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213 


A Roman Lead Votive Plaque with Sol Invictus 
Lower Danube, Circa 3rd Century A.D. 

Height 3 3/4 inches (9.53 cm). 

Property from the Collection of Elana Klein, Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, acquired 
prior to 1955; thence by descent. 


$2,000 - 3,000 
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215 

A Roman Marble Fragment of Venus with 
Eros 

Circa 2nd-3rd Century A.D. 

Height 3 7/8 inches (9.84 cm). 

Property from the Collection of Elana Klein, 
Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$1,000 - 2,000 


214 

Three Phoenician Terracotta Figures 
Circa 6th-5th Century В.С. 

Height of tallest 7 1/8 inches (18.1 cm). 
Property from the Collection of Elana Klein, 
Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$800 - 1,200 
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216 

A Roman Marble Fragment of a Sphinx 
Circa 2nd Century А.О. 

Length 9 1/2 inches (24.13 cm). 

Property from the Collection of Elana Klein, 
Montreal 


Provenance: 
Max Klein (1904-1991), Jerusalem and Montreal, 
acquired prior to 1955; thence by descent. 


$3,000 - 5,000 
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Guide for Prospective Sellers and Buyers 


GUIDE FOR PROSPECTIVE SELLERS 


Evaluation of Property 

Freeman's | Hindman is pleased to provide complimentary auction 
estimates for items you’re considering consigning. You are welcome 
to submit items electronically (consign@hindmanauctions.com) or to 
contact any of our offices directly. 


Our specialists are eager to help you learn more about your collection 
and current auction sale estimates. 


To begin an estimate, our specialists will need: 
* At least 3 photos 

* Detailed description 

* Details on signatures or marks 


Shipping Arrangements 

Buyers assume full responsibility for the packing and shipping of lots 
won at auction. Our Recommended Shippers offer a wide variety of 
local, domestic, and international shipping options. 


In the interest of our clients, Freeman's | Hindman requires a written 
authorization from the buyer in order to release property to anyone 
other than the purchaser of record (including but not limited to our 
recommended shippers). You may submit the Shipping Release Form 
via fax to 312.280.1211 or email to shipping@hindmanauctions.com 


Appraisals 

Our exceptional team of specialists regularly appraises property by 
analyzing market trends and conducting comprehensive research. 
Specialists evaluate thousands of objects each year for auction, 
allowing them to closely monitor the nuances of the current market. 


Professional appraisals are prepared for estate tax, gift tax, charitable 
contribution, insurance and for equitable distribution purposes. 

* Estate Tax 

* Gift Tax 

* Charitable Contribution 

* Insurance 

* Appraisals for Corporate Valuation Needs 

Our trust and estates department recognizes that each client and 
appraisal situation is unique and often involves multiple asset 
categories and residences. Fees for appraisals are determined by 
the number of specialists, hours involved and the necessary travel 
and expenses. Our competitive fees are negotiated based upon 
the express needs of each client and are competitive within the 
marketplace. 


Please contact our Appraisals Department 
(appraisals@hindmanauctions.com) for more information. 


Estate Services 

Estate settlement is a meticulous and multi-faceted process. 
Freeman's | Hindman provides executors, fiduciaries and beneficiaries 
throughout the country with confidential and customized appraisals 
and disposition services. All appraisals are prepared fully in 
accordance with USPAP guidelines and meet all current requirements 
Set forth by the IRS. 


We recognize that each client and appraisal situation is unique and 
often involves multiple asset categories and residences. Our Trusts 
and Estates department offers services that are tailored to meet our 
clients' timelines and specifications. 


Our specialists offer complimentary walk-through services with the goal 
of providing an accurate representation of each items' value based on 
the current auction market. A detailed proposal outlining the manner 

in which a sale will be conducted from the initial value assessment 

to removal of the property and settlement is provided to all parties 
involved. 


Please contact our Estate Services (inquiries@hindmanauctions.com) 
team for more information. 


GUIDE FOR PROSPECTIVE BUYERS 


Conditions of Sale 
All bidders with Freeman's | Hindman must read and agree to Conditions of Sale 
posted in this catalogue prior to bidding at an auction. 


Viewing Auction Items 

It is highly recommended that all prospective bidders either view the sale via our 
online catalogue or contact Freeman's | Hindman for further images or to schedule an 
appointment to view objects in person. 


Estimates 

Freeman's | Hindman provides catalogue descriptions and pre-auction estimates for 
each lot included in the sale. These estimates are a guide for prospective bidders. 
They are not definitive. All pre-sale estimates are subject to revision. 


Condition Reports 

We are happy to provide a condition report for lots with a low estimate of $300 

and above. Nevertheless, intending buyers are reminded that condition reports are 
statements of our opinion only, and that each lot is sold “AS IS," per our Conditions of 
Sale, as outlined in the back of this catalogue. All lots should be viewed personally by 
prospective buyers or their agents to evaluate the condition of the property offered for 
sale due to the highly subjective nature of condition reports. 


Bidding at Auction 

The highest bidder acknowledged by the auctioneer will be the purchaser. In addition to 
the hammer price, the buyer agrees to pay Hindman LLC a buyer's premium as well as 
any applicable taxes. 


Bidding Increments 

Bidding generally opens at half the low estimate and advances in the following order, 
although the auctioneer may vary the bidding increments during the course of the 
auction. 

The standard bidding increments are: 


$0 - 1000 $50 
$1000 - 2,000 $100 
$2,000 - 5,000 $250 
$5,000 - 10,000 $500 
$10,000 - 20,000 $1,000 
$20,000 - 50,000 $2,500 
$50,000 - 100,000 $5,000 
$100,000 - 200,000 $10,000 
$200,000 + AT AUCTIONEER'S 

DISCRETION 


In-House Bidding 

Our auctions are free and open to the public with no obligation for attendees to bid. 
Registration requires your full contact information, photo identification, credit card 
information, your signature and agreement to the Conditions of Sale.. If you are the 
successful bidder, your paddle number and the hammer price will be announced by the 
auctioneer. 


Live Bid Online 

Freeman's | Hindman allows absentee and live bidding through our website at 
hindmanauctions.com as well as absentee and live bidding through third party online 
bidding providers which vary by sale. For more information regarding online bidding 
please visit our website at hindmanauctions.com. 


Absentee Bidding 

If you are unable to attend an auction, you may place an absentee bid, either through 
our website at hindmanauctions.com. An absentee bid is the highest price you are 
willing to pay exclusive of buyer's premium and applicable sales tax. Freeman's | 
Hindman will exercise absentee bids at no additional charge. Absentee bids are always 
confidential, and bids are executed at the lowest price possible by the auctioneer 
according to reserves and competing bids. 


Telephone Bidding 

You may register telephone bid requests either through our website at 
hindmanauctions.com or through the bid form provided at the back of this catalogue. 
Upon registering for a telephone bid, you will be called on the day of the auction 

by a Freeman's | Hindman representative approximately five lots before your item 

is scheduled to be sold. They will communicate to you the bidding activity and will 
relay your bids to the auctioneer at your discretion. Please note we can only accept 
telephone bids for lots with a low estimate of $500 or above unless otherwise noted 
online. Telephone bids may be requested up to 2 hours prior to the auction start time. 


Updated 8.1.24 
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Conditions of Sale 


These Conditions of Sale set out the terms upon which Freeman's | Hindman, a 
dba of Hindman LLC ("we;" “us,” or "our") sells property by lot in this catalogue. 
You agree to be bound by these terms by registering to bid and/or by bidding 


in our auction. 


A. BEFORE THE AUCTION 

1. LOT DESCRIPTIONS AND WARRANTIES 

Our description of a lot, any statement of a lot's condition, and any other 
oral or written statement about a lot—such as its nature, condition, artist, 
period, materials, dimensions, weight, exhibition or publication history, or 
provenance— are our opinion and shall not to be relied upon by you as a 
statement of fact. Except for the limited authenticity warranty contained in 
paragraphs E and F below, we do not provide any guarantee of our description 
or the nature of a lot. 


2. CONDITION 

The physical condition of lots in our auctions can vary due to age, normal wear 
and tear, previous damage, and restoration/repair. All lots are sold "AS IS," in 
the condition they are in at the time of the auction, and we and the seller make 
no representation or warranty and assume no liability of any kind as to a lot's 
condition. Any reference to condition in a catalogue description or a condition 
report shall not amount to a full accounting of condition and may not include 
all faults, inherent defects, restoration, alteration, or adaptation. Likewise, 
images in our catalogue may not depict a lot accurately, as colors and shades 
may appear different in print or on screen than on physical inspection. We are 
not responsible for providing you with a description of a lot's condition in the 
catalogue or in a condition report. 


3. VIEWINGLOTS 

We offer pre-auction viewings, either scheduled or by appointment, that 
are free of charge. If you believe that the catalogue description or condition 
reports are not sufficient, we suggest you inspect a lot personally or through 
a knowledgeable representative before you bid on a lot to make sure that 
you accept the description and its condition. We recommend you hire a 
professional adviser if you are not familiar with how to address the nature 
or condition of an object. Freeman's | Hindman has several salerooms 
throughout the country and the location of sales, or individual items may vary. 
Itis important to check our website and be aware of where each lot is located, 
for both viewing and for shipping purposes. 


4. ESTIMATES 

Estimates of a lot account for the condition, rarity, quality, and provenance 
of the object and are based upon prices realized for similar objects in 
past auctions. Neither you nor anyone else may rely on our estimates as a 
prediction or guarantee of the actual selling price of a lot or its value for any 
other purpose. Estimates do not include the buyer's premium, any applicable 
taxes, and any other applicable charges. 


5. WITHDRAWAL 
We may, in our sole discretion, withdraw a lot from auction at any time prior to 
or during the sale and shall have no liability to you for our decision to withdraw. 


B. REGISTERING TO BID 

1. GENERAL 

We reserve the right to reject any bid. By participating in the sale, you 
represent and warrant that: 

(a) The bidder and/or purchaser is not subject to trade sanctions, embargoes 
or any other restriction on trade in the jurisdiction in which it does business as 
well as under the laws and regulations of the United States, and is not owned 
(nor partly owned) or controlled by such sanctioned person(s) (collectively, 
“Sanctioned Person(s)"); (b) Where you are acting as agent, your principal 
is not a Sanctioned Person(s) nor owned (or partly owned) or controlled by 
Sanctioned Person(s); and 

(c) The bidder and/or purchaser undertakes that none of the purchase price 
will be funded by any Sanctioned Person(s), nor will any party be involved in 
the transaction including financial institutions, freight forwarders or other 
forwarding agents or any other party be a Sanctioned Person(s) nor owned 
(or partly owned) or controlled by a Sanctioned Person(s), unless such activity 
is authorized in writing by the government authority having jurisdiction over 
the transaction or in applicable law or regulation. 


2. NEWBIDDERS 

New bidders must register at least twenty-four (24) hours before an auction 
and must provide us with documentation of their identity. 

(a) Individuals must provide photo identification (driver's license, non-driver 
ID card, or passport) and, if not shown on the photo identification, proof of 
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current address (a current utility bill or bank statement). (b) Corporate clients 
must provide a Certificate of Incorporation or its equivalent bearing the 
company's 


name and registered address, together with documentary proof of directors 
and beneficial owners. (c) Trusts, partnerships, offshore companies, and 
other business entities must contact us in advance of the auction to discuss 
our requirements. If we are not satisfied with the information you provide us 
in our bidder identification and other registration procedures, we may refuse 
to register you to bid, and if you make a successful bid, we may cancel the 
contract for sale between you and the seller. New bidders may be required to 
provide us with a financial reference and/or a deposit before we allow them 
to bid. 


3. RETURNING BIDDERS 

If you have not bought anything from us recently, then we may require you to 
register as a new bidder, as described in the paragraph above. Please contact 
us at least twenty-four (24) hours prior to the auction. 


4. BIDDING FOR ANOTHER PERSON 

If you are bidding as an agent on behalf of another person, your principal 
must be a registered bidder and must provide us with written authorization 
allowing you to bid. You, as the agent, shall accept personal liability to pay 
the purchase price and all other sums due unless we have agreed in writing 
before the auction that you are acting as an agent on behalf of your principal 
and that we will only seek payment from your principal. 


5. BIDDING IN THE SALEROOM 
If you wish to bid in the saleroom, you must first acquire a bidding paddle at 
least thirty (30) minutes before the auction. 


6. OURBIDDING SERVICES 

We offer the following bidding services as a convenience to our clients, 
subject to these Conditions of Sale. We shall not be responsible for any error, 
omission, or failure, human or otherwise, in providing these services. 

(a) Phone Bids: You must contact us at least twenty-four (24) hours prior to 
the auction to arrange a phone bid. We will accept bids by telephone for lots 
only if our staff is available to take the bids. We agree that we may record 
telephone bids. 

(b) Internet Bids: You can bid in our live sales via our bidding platform or 
through third-party bidding sites. 

(c) Written Bids: You can find a Written Bid Form at the auction location, 
or online at www.hindmanauctions.com. We must receive your completed 
Written Bid Form at least twenty-four (24) hours before the auction. We will 
endeavor to execute written bids at the lowest possible price consistent with 
the reserve. If you make a written bid on a lot that does not have a reserve and 
there is no higher bid than yours, we will bid on your behalf at approximately 
fifty percent (50%) of the low estimate or, if lower, the amount of your bid. The 
first written bid we receive of those for identical amounts will be given priority 
over other bids. 


7. CREDIT CARD AUTHORIZATION HOLD 

When you register to bid you may be asked to provide us with a valid credit 
card number. You authorize us to verify the validity of the credit card by 
placing a temporary authorization hold on the card that will remain until it falls 
off, usually within 2 to 7 days. 


C. DURING THE AUCTION 

1. BIDDING IN THE AUCTION 

(a) Live Auctions. We will appoint an individual auctioneer to administer a live 
auction. The auctioneer may accept bids from (a) written bids left with us by 
bidders before the auction; (b) bidders in the saleroom; (c) telephone bidders; 
and (d) Internet bidders, including bidders through third-party bidding sites. 
Bidding generally starts below the low estimate and increases in steps, called 
bid increments. The auctioneer will decide at his/her sole option where the 
bidding should start and the bid increments. Bid increments may vary from 
auction to auction. You shall comply with all laws and regulations in force that 
govern your bidding. 

(b) Online Auctions. The auctioneer will accept bids from Internet bidders, 
including bidders through third-party bidding sites. Bidding generally starts 
below the low estimate and increases in steps, called bid increments. The 
auctioneer will decide at his/her sole option where the bidding should start 
and the bid increments. Bid increments may vary from auction to auction. You 
shall comply with all laws and regulations in force that govern your bidding. 
(c) Timed Auctions. Bids may only be submitted on our website between 
the dates and times specified in the lot's description. Your bid is submitted 


Conditions of Sale 


once you place and confirm your bid amount. You agree that a bid is final once 
it is placed and that you may never amend or revoke your bid. You are fully 
responsible for any errors you make in bidding. Bidding generally opens at 
or below the low estimate and increases in steps (bidding increments) to be 
determined in Freeman's | Hindman sole discretion. 


2. AUCTIONEER'S DISCRETION 

The auctioneer shall have absolute discretion to (a) admit a bidder into or 
remove a bidder from the saleroom or online auction; (b) accept or refuse 
any bid; (c) change the order of the lots in the auction; (d) move the bidding 
backward or forward; (e) withdraw any lot from the auction; (f) divide any lot or 
combine any two or more lots; (g) reopen or continue the bidding even after 
the hammer has fallen; and (h) continue the bidding, determine the successful 
bidder, cancel the sale of the lot, or reoffer and resell any lot in the event 
that there is an error or dispute related to bidding or the application of the 
reserve, whether during or after the auction. You must provide us with written 
notice within three (3) business days of the date of the auction if you believe 
that the auctioneer has accepted the successful bid in error. The auctioneer 
will consider the claim and decide in good faith if the sale of the lot is final, 
whether he/she will cancel the sale of the lot, or whether he/she will reoffer 
and resell the lot. The auctioneer's decision in exercise of this discretion is 
final. This paragraph does not in any way affect our ability to cancel the sale of 
a lot under other applicable provisions of these Conditions of Sale, including 
the rights of cancellation set forth in sections B(1), D(6), E(2), and G(1). 


3. BIDDING ON BEHALF OF THE SELLER 

The auctioneer may, at his/her sole option, bid on behalf of the seller up to 
one bidding increment before the reserve by making either consecutive or 
responsive bids. The auctioneer will not identify these as bids made on behalf 
of the seller. If a lot is offered without reserve, the auctioneer will open the 
bidding at a set increment lower than the lot's low estimate and will solicit 
higher bids from that amount. If there are no bids on a lot, the auctioneer may 
deem the lot unsold. 


4. SUCCESSFUL BIDS AND INVOICES 

Subject to paragraph C(2), the contract of sale between the seller and the 
successful bidder is formed when the final bid is accepted and the auctioneer's 
hammer strikes. The successful bid price is the hammer price, and we will 
issue an invoice only to the registered bidder who made the successful bid. 
While we send out invoices by mail and/or email after the auction, we shall not 
be responsible for telling you whether your bid was successful. You should 
contact us immediately after the auction to find out the success of your bid 
in order to avoid having to pay storage charges. Please note that Freeman's 
| Hindman will not accept payments for purchased lots from any party other 
than the purchaser, unless otherwise agreed between the purchaser and 
Freeman's | Hindman prior to the sale. 


D. AFTER THE AUCTION 

1. THE BUYER'S PREMIUM 

In addition to the hammer price, the successful bidder agrees to pay us a 
buyer's premium on the hammer price of each lot sold. On all lots except for 
those in Coins, Medals & Banknotes; Sports Memorabilia; and Arms, Armor & 
Militaria auctions we charge twenty-seven percent (27%) of the hammer price 
up to and including $1,000,000; twenty-one percent (21%) of any amount in 
excess of $1,000,001 up to and including $4,000,000; and fifteen percent 
(15%) of any amount in excess of $4,000,001. For all lots offered in Coins, 
Medals & Banknotes we charge a buyer's premium of twenty-one percent 
(21%) of the hammer price. Sports Memorabilia; and Arms, Armor & Militaria 
auctions we charge a buyer's premium of twenty percent (20%) of the hammer 
price. If the bidder bids through a third-party platform, then the bidder agrees 
to pay us a surcharge equal to the fee levied by the third-party platform. The 
third-party platform fee is in addition to the buyer's premium. 


2. TAXES 

The successful bidder is responsible for any applicable taxes, including 
any sales or use tax or equivalent tax wherever such taxes may arise on the 
hammer price, the buyer's premium, and/or any other charges related to the 
lot. A sales or use tax is dependent upon a number of factors, including, but 
not limited to, our volume of sale and the place of delivery ofthe lot, regardless 
ofthe nationality or citizenship of the successful bidder. The applicable sales 
tax rate will be determined based upon the state, county, or locale to which 
the lot will be shipped or where it is picked-up in person. We collect sales tax 
in states where legally required. 


3. MAKING PAYMENT 

(a) Immediately following the auction, you must pay the purchase price, 
consisting of the hammer price, plus the buyer's premium, plus any applicable 
duties and sales, use, or other applicable taxes. Payment is due no later than 
by the end of the seventh (7th) calendar day following the date of the auction, 
which we refer to as the due date. 

(b) We will only accept payment from the registered successful bidder. Once 
issued, we cannot change the buyer's name on an invoice or reissue the 
invoice in a different name. 

(c) You must pay for lots in US dollars in one of the following ways: 

(i) Wire transfer. 

(ii) Bank checks: You must make these payable to Freeman's | Hindman, 
and we may impose other conditions. Once we have deposited your check, 
property cannot be released until five (5) business days have passed. 

(iii) Personal checks: You must make these payable to Freeman's | Hindman, 
and they must be drawn from US dollar accounts from a US bank. The property 
will not be released until the check has cleared and the funds are received by 
us. 


(iv) Credit card: Credit card payments may not exceed $25,000 and a 
convenience fee of 3% will be added to each credit card payment. 

(v) ACH Bank Transfer 

(d) You must quote your invoice number when making a payment. All 
payments sent by post must be sent to Freeman's | Hindman, 1550 West 
Carroll Avenue, Chicago, IL 60607, ATTN: Client Accounting Department. 


4. TRANSFERRING OWNERSHIP TO YOU 

You will not own the lot and title will not pass to you until we have received full 
payment in good funds of the purchase price, even in circumstances where 
we have released the lot to you. 


5. TRANSFERRING RISK TO YOU 

Unless we have agreed otherwise with you, the risk in and responsibility for 
the lot will transfer to you from whichever is the earlier of the following: (a) 
when you collect the lot; or (b) the end of the thirtieth (30th) day following the 
date of the auction or, if earlier, the date the lot is taken into care by a third- 
party warehouse. 


6. YOUR FAILURE TO PAY 

If you fail to pay us the purchase price in full in good funds by the due date, we 
will be entitled to do one or more of the following (as well as enforce any other 
rights and remedies we have by law) at our sole discretion: 

(a) We can charge interest from the due date at a rate of up to one and one- 
half percent (1.5%) per month on the unpaid amount due. 

(b) We can cancel the sale of the lot and sell the lot again, publicly or privately, 
on such terms as we believe appropriate, in which case you must pay us any 
shortfall between the amount you owe us and the resale price, plus all costs, 
expenses, losses, damages, and legal fees we incur due to the cancellation. 
(c) We can pay the seller the amount due to them, in which case you 
acknowledge and understand that we will have all the seller's rights to pursue 
you for such amount. 

(d) We can hold you legally responsible for the amount you owe us and bring 
legal proceedings against you to recover the amount owed by you, plus other 
losses, interest, legal fees, and costs as allowed by law. 

(e) We can reveal your identity and contact details to the seller. 

(f) We can reject any bids made by or on behalf of you in future auctions or 
require you to provide us with a deposit before accepting any bids. 

(g) We can exercise all the rights and remedies of a person holding security 
over any property in our possession owned by you, whether by way of pledge, 
security interest, or in any other way as permitted by the law of the place 
where such property is located. You will be deemed to have granted such 
security to us and we may retain such property as collateral security for your 
obligations to us. 

(h) We can take any other action we deem necessary or appropriate. 


7. SHIPPING, COLLECTION, AND STORAGE 

(a) You must collect purchased lots within thirty (30) days of the auction. 
We can assist in making shipping arrangements by suggesting art handlers, 
packers, transporters, or experts, but you must arrange all transport and 
shipping with them, and we are not responsible for their acts, failure to act, or 
neglect. Freeman's | Hindman has several salerooms throughout the country 
and the location of sales, or individual items may vary. It is important to check 
with our website and be aware of where each lot is located, for both viewing 
and for shipping. 

(b) If you do not collect any purchased lot within thirty (30) days following 
the auction, we may, at our sole option, (i) charge you storage and insurance 
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costs; (ii) move the lot to another Freeman's | Hindman location or to a third- 
party warehouse, whereupon we will charge you transport costs, insurance 
costs, and administration fees for doing so, and you will be subject to the 
third-party storage warehouse's standard terms and responsible for paying 
its standard fees and costs; or (iii) sell the lot in any commercially reasonable 
way we think appropriate. 

(c) In accordance with applicable state law, if you have paid for the lot in full 
but you do not collect the lot within the time specified by the law of the state 
where the auction takes place, we may charge you state sales tax for the lot. 
(d) Nothing in this paragraph is intended to limit our rights under paragraph 
D(6). 


8. EXPORTING, IMPORTING, AND ENDANGERED SPECIES 

(a) The shipping of a lot is affected by United States export laws or the import 
laws of other countries. If you are outside the United States, then local laws 
may prevent you from importing a lot. You alone are responsible for seeking 
advice prior to bidding and meeting the requirements of any law or regulation 
applying to the export or import of a lot. 

(b) Lots made of or including (regardless of the percentage) endangered 
and other protected species of wildlife—such as, among other things, ivory, 
tortoiseshell, crocodile skin, rhinoceros horn, whalebone, certain species of 
coral, and Brazilian rosewood—may be subject to export controls in the US 
and import controls in other countries. You should check the relevant wildlife 
laws and regulations before bidding on any lot containing wildlife material if 
you plan to export the lot from the United States, import the lot into another 
country, or ship the lot between states. Your purchase of a lot containing 
endangered and other protected species of wildlife is at your own risk, and 
you shall be responsible for any scientific test or other reports required for 
export from the United States or for shipment between states. We will not 
cancel your purchase and refund the purchase price if your lot may not be 
exported, imported, or shipped between states, or if itis seized for any reason 
by a government authority. It is your responsibility to determine and satisfy 
the requirements of any applicable laws or regulations relating to import, 
export, and/or interstate shipping of a lot containing endangered and other 
protected species of wildlife. 


9. FEDERAL FIREARMS LICENSE HANDLING POLICY 

(a) Freeman's | Hindman complies with all federal, state, and local regulations 
pertaining to the sale and transfer of firearms. We will allow no exception to 
the rules stated below. 

(b) Buyer Responsibility. It is the sole responsibility of the buyer to know and 
comply with all state and local firearms regulations in the jurisdiction where 
the buyer resides 

(c) Federal Law. All firearms not classified as antique under federal law will 
require compliance with the following agencies, as noted with asterisks in our 
printed and online catalogues: 

* Indicates the weapon is regulated by Federal Firearms laws. 

** Indicates the weapon is regulated by Curio & Relic classification of the 
Federal Firearm laws 

*** Indicates the weapon is regulated by the National Firearms Act of 1934. 
(d) Handguns. Non-Ohio resident buyers of handguns must pay for their 
purchases before leaving the auction. All modern handguns must be 
retained by an agent. All buyers must arrange with a local firearms dealer in 
their resident state to provide Freeman's | Hindman with a copy of the FFL 
license holder to whom any modern handgun will be shipped. Upon receipt 
of the copy of this license, a purchase will be packaged and shipped (at the 
buyer's expense) to the appropriate FFL holder. This is a federal law and must 
be complied with regardless of the buyer's resident state. Please allow up 
to four weeks for delivery. Transfers of modern handguns to Ohio residents 
must take place at the location where the auction takes place. Ohio residents 
may take possession of a modern handgun immediately after their purchase, 
provided they successfully complete a NICS background check which can 
occur on the auction premises or afterwards. 

(e) Modern Long Guns. Both residents and non-residents of Ohio may take 
possession of modern long arms after payment, the filing of an ATF form 
4473, and completion of a NICS background check. In most cases, the NICS 
process can be approved or denied on the same day. For further information 
regarding delays, you may contact the NICS information line at 304.625.2750 
or view the information on their website at: http://www.fbi.gov/program/nics/ 
index.htm 

(f) Antique Guns. Antique firearms are defined as those produced in 1898 
or prior. Antique guns may be purchased and removed from the auction 
premises on the day of sale by a resident or non-resident of Ohio. 

(g) Disclaimer. Neither Freeman's | Hindman, their consignors, employees, 
or agents warrant the safety, or the shoot ability of any firearm sold. All 
firearms in this catalog are sold as collector items. Buyers wishing to fire ANY 
firearm purchased in this auction are strongly advised to have the weapon(s) 
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examined by a competent gunsmith who will test the weapon for its shoot 
ability and also to ensure that the caliber of the breech is, in fact, the caliber 
that it is thought to be. 

(h) Collection and Shipping. Freeman's | Hindman offers in-house, full- 
service shipping. Shipping costs are provided with your finalized invoice 
24-48 hours after auction. For more information, contact cowansshipping@ 
hindmanauctions.com. All pickups are by appointment only. To make an 
appointment, please call 513-871-1670 or email cincinnati@hindmanauctions. 
com. There are special rules for the following buyers: 

i. California and New Jersey: Due to recent changes to California and New 
Jersey laws, we require all firearms, whether modern or antique, be shipped to 
a licensed FFL dealer. 

ii. New York: We require all firearms, whether modern or antique, be shipped 
to a licensed FFL. Curio and Relic licenses are not valid for this purpose. 

iii. International: We will only ship a firearm to a United States address 
regardless of the weapon's antique status. It is the responsibility of the 
buyer to organize the export of their firearms to their country of residence. 
The buyer is separately responsible for the cost of export shipping and all 
shipping quotes provided by Freeman's | Hindman are for domestic shipping 
only. 

(i) Freeman's | Hindman Class Ill License Policy. Freeman's | Hindman in 
Cincinnati, Ohio is a recognized dealer in Class Ill items and is recognized 
as a (63) NRA Firearms Dealer and will comply with all applicable regulations 
regarding the sale of Class Ill firearms. 

(j) Buyer Responsibility. Buyers are expected to know their state's laws and 
regulations on machine guns prior to bidding. The following states currently 
do not allow individuals to own machine guns: California, Hawaii, Illinois, lowa, 
Kansas, Maine, Michigan, Mississippi, New Jersey, New York, and Rhode 
Island. For more details and an up-to-date list of states, please visit the 
website for the Bureau of Alcohol, Tobacco, Firearms and Explosives at www. 
atf.gov. The buyer shall assume all transfer fees relating to the purchase of 
Class Ill weapons. 

(К) Paperwork. The three forms required for the purchase of machine guns 
will be supplied to the bidder/buyer by Freeman's | Hindman. These forms are: 
1) ATF Form #4 (and possibly ATF Form #5) 2) Fingerprint Card, and 3) ATF 
form 5330.20 Certificate of Compliance. All buyers are expected to promptly 
fill out paperwork and comply with all related laws and regulations. 


E. WARRANTIES 

1. SELLER'S WARRANTIES 

For each lot, the seller gives a warranty that the seller (a) is the owner of the lot 
or a joint owner of the lot acting with the permission of the other co-owners 
or, if the seller is not the owner or a joint owner of the lot, has the permission 
of the owner to sell the lot or the right to do so by law; and (b) has the right to 
transfer ownership of the lot to the buyer without any restrictions or claims 
by anyone else. If either of the above warranties are incorrect, the seller shall 
not have to pay more than the purchase price (as defined in paragraph D(3) 
above) paid by you to us. The seller will not be responsible to you for any 
reason for loss of profits or business, expected savings, loss of opportunity 
or interest, costs, damages, other damages, or expenses. The seller gives no 
warranty other than as set out above, and as far as the seller is allowed by 
law, all warranties from the seller to you, and all other obligations upon the 
seller that may be added to this agreement by law, are excluded. No employee 
or agent of Freeman's | Hindman is authorized to make a representation 
or provide other information, whether orally or in writing, that amends the 
seller's warranties or creates an additional warranty on behalf of the seller 
with respect to a lot. Any such representation, other information, or additional 
warranty shall be null and void. 


2. OURLIMITED AUTHENTICITY WARRANTY 

Our limited authenticity warranty, which lasts for one (1) year from the date of 
a live auction or three (3) months from an online only auction, is that the lots 
in our sales are authentic as defined in paragraph H, below. You must notify 
Freeman's | Hindman regarding concerns of authenticity in writing within one 
(1) year of the date of a live auction or within three (3) months of the date of 
anonline only auction. Following receipt of that written notification, subject to 
the terms below, Freeman's | Hindman will refund the purchase price paid by 
the client. The terms of this limited authenticity warranty are as follows: 

(a) It will be honored for claims notified in writing within a period of one 
(1) year from the date of a live auction or three (3) months from an online 
only auction. After such time, we will not be obligated to honor the limited 
authenticity warranty. 

(b) Itis given only for information shown in UPPERCASE type іп the first line of 
the catalogue description (the Heading). It does not apply to any information 
other than that in the Heading, even if it is shown in UPPERCASE type. 

(c) It does not apply to any Heading or part of a Heading that is qualified. 
"Qualified" means limited by a clarification in a lot's catalogue description or 
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by the use in a Heading of one of the terms listed in the definition of "qualified" 
provided in paragraph H, below. Qualified Headings are not covered at all by 
this limited authenticity warranty. 

(d) It applies to the Heading as amended by any saleroom notice. 

(e) It does not apply where scholarship has developed since the auction, 
leading to a change in generally accepted opinion. Further, it does not apply if 
the Heading either matched the generally accepted opinion of experts at the 
date of the auction or drew attention to any conflict of opinion. 

(f) It does not apply if the lot can only be shown not to be authentic by a 
Scientific process that, on the date we published the catalogue, was not 
available or generally accepted for use, was unreasonably expensive or 
impractical, or was likely to have damaged the lot. 

(g) Its benefit is only available to the original buyer shown on the invoice for 
the lot, issued at the time of the sale, and only if, on the date of the notice 
of claim, the original buyer is the full owner of the lot and the lot is free from 
any claim, interest, or restriction by anyone else. The benefit of this limited 
authenticity warranty may not be transferred by the original buyer to anyone 
else. 

(h) In order to make a claim under the limited authenticity warranty, you must 
(i) give us written notice of your claim within one (1) year of the date of a live 
auction or three (3) months from an online only auction ; (ii) at our option, pay 
for and provide us with the written opinions of two recognized experts in 
the field, mutually agreed upon by you and us, confirming that the lot is not 
authentic (we reserve the right to obtain additional opinions at our expense); 
and (iii) return the lot at your expense to the saleroom from which you bought 
it in the condition it was in at the time of sale. 

(i) Your only right under this limited authenticity warranty is to cancel the sale 
andreceive a refund of the purchase price paid by you to us. We will not, under 
any circumstances, be required to pay you more than the purchase price, nor 
will we be liable for any loss of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other damages, or expenses. 
(j) No employee or agent of Freeman's | Hindman is authorized to make a 
representation or provide additional information, whether orally or in writing, 
that amends the limited authenticity warranty or creates an additional 
warranty with respect to a lot. Any such representation, other information, or 
additional warranty shall be null and void. 


3. ADDITIONAL WARRANTY FOR BOOKS 

If the lot is a book, then we give an additional warranty to the original buyer 
shown on the invoice for the lot issued at the time of the sale in the following 
circumstances: 

(a) We will refund the purchase price to the original buyer if we, in our sole 
discretion, are convinced that the book is defective in text or illustration, 
subject to the following terms: 

(i) This additional warranty does not apply to (A) the absence of blanks, 
half titles, tissue guards, or advertisements; or damage in respect of 
bindings, stains, spotting, marginal tears, or other defects not affecting the 
completeness of the text or illustration; (B) drawings, autographs, letters or 
manuscripts, signed photographs, music, atlases, maps, or periodicals; (C) 
books not identified by title; (D) lots sold without a printed estimate; (E) books 
that are described in the catalog as sold not subject to return; or (F) defects 
stated in any condition report or announced at the time of sale. 

(ii) To make a claim under this additional warranty, you must give written 
details of the defect within twenty-one (21) days of the date of the sale 
and return the lot within twenty-one (21) days of the date of the sale to the 
saleroom at which you bought it in the same condition as at the time of sale. 
(ii) Paragraphs E(2)(b), (c), (d), (e), (h), and (i) also apply to a claim under this 
additional warranty. (c) No employee or agent of Freeman's | Hindman is 
authorized to make a representation or provide other information, whether 
orally or in writing, that amends the additional warranty for books or creates 
an additional warranty with respect to a lot. Any such representation, other 
information, or additional warranty shall be null and void. 


4. JEWELRY 

(a) Colored gemstones (such as rubies, sapphires, and emeralds) may 
have been treated to improve their appearance through methods such as 
heating and/or various clarity enhancements. These methods are considered 
common by the international jewelry trade but may make a gemstone more 
fragile and/or cause the gemstone to require special care over time. 

(b) All types of gemstones may have been improved by some method. You 
may request a gemological report for any item that does not have a report 
if the request is made to us at least three (3) weeks before the date of the 
auction and you pay the fee for the report. 

(c) We do not obtain a gemological report for every gemstone sold in our 
auctions. When we do get gemological reports from internationally accepted 
gemological laboratories, such reports are described in the catalogue. 
Reports from American gemological laboratories describe any improvement 


or treatment to the gemstone. Reports from European gemological 
laboratories describe any improvement or treatment only if we request that 
they do so, but they do confirm when no improvement or treatment has been 
made. Because of differences in approach and technology, laboratories may 
not agree on whether a gemstone has been treated, the amount of treatment, 
or whether that treatment is permanent. The gemological laboratories only 
report on the improvements or treatments known to them at the date they 
make the report. 

(d) For jewelry sales, estimates are based on the information in any 
gemological report. If no report is available, assume that the gemstones may 
have been treated or enhanced. 


5. WATCHES AND CLOCKS 

(a) Almost all clocks and watches are repaired in their lifetime and may 
include parts that are not original. We do not give a warranty that any 
individual component part of any watch is authentic. Watchbands described 
as "associated" are not part of the original watch and may not be authentic. 
Clocks may be sold without pendulums, weights, or keys. 

(b) As collectors' watches often have very fine and complex mechanisms, 
you are responsible for any general service, change of battery, or further 
repair work that may be necessary. We do not give a warranty that any watch 
is in good working order. Certificates are not available unless described in the 
catalogue. 

(c) Most wristwatches have been opened to find out the type and quality of 
movement. For that reason, wristwatches with water-resistant cases may not 
be waterproof, and we recommend you have them checked by a competent 
watchmaker before use. 

(d) Many of the watches offered for sale in this catalogue are pictured with 
straps made of endangered or protected animal materials such as alligator or 
crocodile skin. When straps are shown for display purposes only and are not 
for sale. We may remove and retain the strap prior to shipment from the sale 
site. Please check with the department for details on a lot with such a strap. 


6. YOUR WARRANTIES 

You warrant to us and the seller that (a) the funds you use for payment are 
not connected with any criminal activity, including tax evasion, and neither 
are you under investigation, nor have you been charged with or convicted 
of money laundering, terrorist activities, or other crimes; (b) where you are 
bidding on behalf of another person, (i) you have conducted appropriate 
customer due diligence on the ultimate buyer(s) of the lot(s) in accordance 
with all applicable anti-money laundering and sanctions laws, you consent to 
us relying on this due diligence, you will retain for a period of not less than 
five (5) years the documentation evidencing the due diligence, and you will 
make such documentation promptly available for immediate inspection by 
an independent third-party auditor upon our written request to do so; (ii) the 
arrangements between you and the ultimate buyer(s) in relation to the lot 
or otherwise do not, in whole or in part, facilitate tax crimes; (iii) you do not 
know, and have no reason to suspect, that the funds used for payment are 
connected with or the proceeds of any criminal activity, including tax evasion, 
orthat the ultimate buyer(s) are under investigation for, or have been charged 
with or convicted of, money laundering, terrorist activities, or other crimes. 


F. OURLIABILITY TO YOU 

(a) We give no warranty in relation to any statement made, or information 
given, by us or our representatives or employees about any lot other than as 
Set out in the limited authenticity warranty or in the additional warranty for 
books, and as far as we are allowed by law, all warranties and other terms that 
may be added to this agreement by law are excluded. The seller's warranties 
contained in paragraph E(1) are their own, and we do not have any liability to 
youin relation to those warranties. 

(b) We are not responsible to you for any reason (whether for breaking this 
agreement or for any other matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent misrepresentation by us, or 
other than as expressly set out in these Conditions of Sale. 

(c) WE DO NOT GIVE ANY REPRESENTATION, WARRANTY, OR GUARANTEE 
OR ASSUME ANY LIABILITY OF ANY KIND IN RESPECT OF ANY LOT WITH 
REGARD TO MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE, 
DESCRIPTION, SIZE, QUALITY, CONDITION, ATTRIBUTION, AUTHENTICITY, 
RARITY, IMPORTANCE, MEDIUM, PROVENANCE, EXHIBITION HISTORY, 
LITERATURE, OR HISTORICAL RELEVANCE. EXCEPT AS REQUIRED BY LOCAL 
LAW, ANY WARRANTY OF ANY KIND IS EXCLUDED BY THIS PARAGRAPH. 

(d) Our written and telephone bidding services, online bidding services, and 
condition reports are free services, and we are not responsible to you for any 
error, omission, or failure of these services. 

(e) We have no responsibility to any person other than a buyer in connection 
with the purchase of any lot. 

(f) If, despite the terms in paragraphs F(a)-(e) or E(2)-(3) above, we are found 
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to be liable to you for any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be responsible to you for any 
reason for loss of profits or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses. 


G. OTHER TERMS 

1. OUR ABILITY TO CANCEL 

In addition to the other rights of cancellation contained herein, we can cancel 
a sale of a lot if (i) any of your warranties in paragraph E(4) are not correct; (ii) 
we reasonably believe that completing the transaction is, or may be, unlawful; 
or (iii) we reasonably believe that the sale places us or the seller under any 
liability to anyone else or may damage our reputation. 


2. RECORDINGS 

We may videotape and/or audio record proceedings at any auction. We 
will keep any personal information confidential, except to the extent that 
disclosure is required by law. If you do not want to be videotaped, you may 
decide to make a telephone or written bid or bid online instead. Unless we 
agree otherwise in writing, you may not videotape or record proceedings at 
any auction. 


3. COPYRIGHT 

We own the copyright in all images, illustrations, and written material produced 
by or for us relating to a lot, including the contents of our catalogues, unless 
otherwise noted therein. You cannot use them without our prior written 
permission. We make no representation and offer no guarantee that the buyer 
of a lot will gain any copyright or other reproduction rights. 


4. ENFORCING THIS AGREEMENT 

If a court finds that any part of this agreement is invalid, illegal, or impossible 
to enforce, that part of the agreement will be treated as being deleted, and the 
rest of this agreement will not be affected. 


5. TRANSFERRING YOUR RIGHTS AND RESPONSIBILITIES 

You may not grant a security interest over or transfer your rights or 
responsibilities under these terms unless we have given our written 
permission. This agreement will be binding on your successors or estate and 
anyone who takes over your rights and responsibilities. 


6. PERSONAL INFORMATION 

We will hold and process your personal information in line with our privacy 
policy at www.hindmanauctions.com. 

7. WAIVER 

No failure or delay to exercise any right or remedy contained herein shall 
constitute a waiver of that or any other right or remedy, nor shall it prevent 
or restrict the further exercise of that or any other right or remedy. No single 
or partial exercise of such right or remedy shall prevent or restrict the further 
exercise of that or any other right or remedy. 


8. LAW AND DISPUTES 

This agreement, and any noncontractual obligations arising out of or in 
connection with this agreement, or any other rights you may have relating 
to the purchase of a lot will be governed by the laws of New York. You and 
we agree to try to settle the dispute by mediation submitted to JAMS, or its 
successor, for mediation in Illinois. If the dispute is not settled by mediation 
within sixty (60) days from the date when mediation is initiated, then the 
dispute shall be submitted to JAMS, or its successor, for final and binding 
arbitration in accordance with its Comprehensive Arbitration Rules and 
Procedures or, if the dispute involves a non-US party, the JAMS International 
Arbitration Rules. The seat of the arbitration shall be New York, and the 
arbitration shall be conducted by one arbitrator, who shall be appointed within 
thirty (30) days after the initiation of the arbitration. The language used in the 
arbitral proceedings shall be English. The arbitrator shall order the production 
of documents only upon a showing that such documents are relevant and 
material to the outcome of the dispute. The arbitration shall be confidential, 
except to the extent necessary to enforce a judgment or where disclosure is 
required by law. The arbitration award shall be final and binding on all parties 
involved. Judgment upon the award may be entered by any court having 
jurisdiction thereof or having jurisdiction over the relevant party or its assets. 
This arbitration and any proceedings conducted hereunder shall be governed 
by Title 9 (Arbitration) of the United States Code and by the United Nations 
Convention on the Recognition and Enforcement of Foreign Arbitral Awards 
of June 10, 1958. 
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H. GLOSSARY 

authentic: a genuine example, rather than a copy or forgery of (a) the work 
of a particular artist, author, or manufacturer, if the lot is described in the 
Heading as the work of that artist, author, or manufacturer; (b) a work created 
within a particular period or culture, if the lot is described in the Heading as a 
work created during that period or culture; (c) a work of a particular origin or 
source, if the lot is described in the Heading as being of that origin or source; 
or (d) in the case of gems, a work that is made of a particular material, if the lot 
is described in the Heading as being made of that material. 

buyer's premium: the charge the buyer pays us along with the hammer price. 
catalogue description: the description of a lot in the catalogue for the 
auction, as amended by any saleroom notice. 

due date: has the meaning given to it in paragraph D(3)(a). 

estimate: the price range included in the catalogue or any saleroom notice 
within which we believe a lot may sell. Low estimate means the lower figure in 
the range, and high estimate means the higher figure. The mid estimate is the 
midpoint between the two. 

hammer price: the amount of the highest bid the auctioneer accepts for the 
sale of a lot. 

Heading: has the meaning given to it in paragraph E(2). 

limited authenticity warranty: the guarantee we give in paragraph E(2) that 
a lot is authentic. 

other damages: any special, consequential, incidental, or indirect damages of 
any kind or any damages that fall within the meaning of “special,” “incidental,” 
or “consequential” under local law. 

purchase price: has the meaning given to it in paragraph D(3)(a). 
provenance: the ownership history of a lot. 

qualified: has the meaning given to it in paragraph E(2), subject to the 
following terms: 

(a) “Cast from a model by" means, in our opinion, a work from the artist's 
model, originating in his circle and cast during his lifetime or shortly thereafter. 
(b) “Attributed to” means, in our opinion, a work probably by the artist. 

(c) “Inthe style of" means, in our opinion, a work of the period of the artist and 
closely related to his style. 

(d) "Ascribed to" means, in our opinion, a work traditionally regarded as by the 
artist. 

(e) "In the manner of" means, in our opinion, a later imitation of the period, of 
the style, or of the artist'S work. 

(f) "After" means, in our opinion, a copy or after-cast of a work of the artist. 
reserve: the confidential amount below which we will not sell a lot. 

saleroom notice: a written notice posted next to the lot in the saleroom and 
on www.hindmanauctions.com, which is also read to prospective telephone 
bidders and provided to clients who have left commission bids, or an 
announcement made by the auctioneer either at the beginning of the sale or 
before a particular lot is auctioned. 

UPPERCASE type: type having all capital letters. 

warranty: a statement or representation in which the person making it 
guarantees that the facts set out in it are correct. 
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